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Y.C.MOPMHHUHTI “THE MOON AND SIXPENCE” POMAHUJIATY CTUJIUCTUK
BOCUTAJIAPUHUHT TAIKUKHU

Taraea Tamapa baxogupoBHa
CamIUTH, xkaTTa YKUTYBYHCH, MYCTAKHJI U3JIaHYBYHU

AnHoTamus. Maskyp makoiaga C. Moamuunr “The Moon and Sixpence” pomanunmaru Oaauuit
oOpasnapHu spaTHIIIA KYJUIAHWITaH CTUIMCTUK Ba 3KCIIPECCUB BOCUTATIAPH TaXJIHJI KHJIMHTaH.

Kaaur cy3aap: poman, 6aauuii 06pas, IepCOHaX, CIOKET YN3UFU, CTHIIMCTHK BOCHTA.

AHHOTanus. B Hacrosmeld cTaThe aHATU3UPYIOTCS CTUJIMCTHYCCKHE U DKCIPECCHBHBIC CPE/ICTBA,
WCIOJIb30BaHHbBIC B CO3/JaHUH XYI0XKECTBECHHBIX 00pa3oB B poMane C. Moama “The Moon and Sixpence”.

KuaioueBble ciioBa: poMaH, Xy/10)KEeCTBEHHbIH 00pa3, NEPCOHAXK, CIOKETHAS JINHUS, CTUINCTUICCKHIA
TIPUEM.

Abstract. The present article analyses the stylistic devices and expressive means which are used in the
creation of literary images in W.S. Maugham’s novel “The Moon and Six Pence”.

Key words: novel, literary image, personage, the plot, stylistic, device.

Y.C. Moam xaétm Ba WWKOAM KYIUIad KUTOOXOHJIAPHHUHT axaMUSTHHH TOPTMOKIA. YHHUHT
acapiapujard SXIIM TY3WITaH CIOKET, YPUHIM TUajoriap xamja OO JeKCHK Ba TpaMMaTHK BOCHUTalapu
KATOOXOHTa Xy3yp Oarunuiaiau. Byaman tamkapu, Mamxyp UHDIH3 €3yBur MOSMHHHT acapiapuaara HoE0
Ba 0ETAaKpOp CTWJIMCTHK BOCHTAJIapH IMEPCOHAXIIAPHUHI WYKH IYHECH, XapakTepu Ba Oynub yrTaérran
BOKeaJlapHHU TacBUpJAINaa Karta ponb yiHaiinu. Y.C. MosMm pomannapuia y3ura xoc QOHETHK, JIEKCHUK,
CHUHTAKCUK BocuTajap unuiatwirad. [llyHuHr yayH xam MosMHHMHT Oaauuii yciayOW >KaxoH amaOuéruia
aJIOXUa YPHUH 3rajularas.

MO3SMHHUHT ¥3ura Xoc yciayOu HoaHbaHaBHH SKCIPECCHB Ba CTWIIMCTHK BOCHUTAJIAPHH Y3 MUUra OJITaH.
VYnap Oup-Oupu Ounan 6ornaHuO, OeTakpop Ba EpkuH Oafuuii oOpasnapHu sparrad [ApHoiasa, 2009, ¢. 35].
“The Moon and sixpence” pomanuzna myamud Oom KaxpamoH — paccoM CTpPUKIEHAHUHT (OXKUABUN
TaKIUPUHU TacBupJarad. YHUHT Xaétu xyanu [lons ['oren xaéruaek kevanu.

«The Moon and sixpence» pomaHuaa €3yBUM CTWIMCTHK BOCHTanap €pramuia KUTOOXOHHHHT
aXaMUSTHHU TaCBUPIAETraH 00BEKTra TOpTaIu:

In ever for a moment discerned that there was in him anything out of the ordinary.

Kenrupunran xymiaga MKKWIaHraH WHBepcHsl uupiatwirad. CHHTakCHK Ty3WJIMIUIApAard OomiKa
WHBEPCHSA MUCOJUTAPHHH KEITHPAMU3:

Yet now few will be found to deny..., it is this surely that prevents..., it is this which has excited....

“The Moon and sixpence” poMaHHHUHT OOIII KaXPaMOHHH TaCBHpJIAIIa KYTuiad Metadopa CTHIHCTHK
BOCHTAaCH KyJulaHwiraH. Meradopa MmyalissH OMp OOBEKTHUHT XyCyCHUSTIIAPUHU OOIIKA 00BEKTra KYydupajIH.
Hemak, “He disturbs and arrests” »xymnacu MetadopaHuHT OUp EPKHMH MHCONM OYIHO, PACCOMHMHT
UCTEBAOANHY noganaiiim.

MosM acapiapuja TEpCOHAXUJIAPHUHT WYKH Ba TalIKA TaBCHUGIapuHH E3UII Makcaauaa TypiH
Mmeradopanap wunuatwirad. Mucon yuayH, “The Prime Minister out of office is seen” wmeradopacu
CrpuxiieH1 HOMJIM OOl KaXpaMOHHUHT TaKKaOypiuruHu ound Oepaau. Yuu myammud General without an
army, Hero of market town meradopanap 6unan tabpudiaiim.

HoanpanaBuii smmreTinap XxaM pOMaHHUHT OOIIKA MEPCOHAKIIAPHUHT TacBHpUTa EPKUHINK Ba Y3uTa
X0C K03u0a KUpuTaau. DIUTETIApHUHT MUCOJIMHH KenTupamus: discreet proportions; a personality which
is strange, tormented, and complex. AiiHan MaHa IIyHzIai HoomaTHii o6pasiap omman MosM repcoHaxIapu
Oorka MUHTIIA0 IMEPCOHAKIAP OpacHia aXXpaTud Typaanu Ba KHTOOXOHJIAPHUHT XOTHPACHUTA TYIIAH.

Ky#innaru ramma astonishing snurern myOonaranan ubopar. Yau PoOepT ncmim nmepcoHax oTacura
HUcOaTaH alTaau:

“The modern clergy man has acquired in his study of science which | believe is called exegeses is

an astonishing facility for explaining things away...”
C. MosmM Oaauuii BoCHTaNIapHU SMUTET EpAaMuia KydaiTupaau:
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“Perhaps Charles Strickland’s power and originality would scarcely have sufficed to turn the scale
if the remarkable mythopoeic faculty of mankind had not brushed aside... .”

Kefiunru ramgaru aHTuTe3a CTUIIMCTUK BOCUTACH OOII MEPCOHAKHUHT OOpYCHHH KyTapaau:

His faults are accepted as the necessary compliments to his merits.

Myannmud KUTOOXOHHH HaBOATIarw TacBUpra »Kajd KWW YIyH KyTbMUHAIW HyKracuHH (climax)
WIILTATa IH:

It is still possible to discuss his place in art, and the adulation of his admirers is perhaps no less
capricious than the disparagement of his detractors; but one thing can never be doubtful, and that is that
he had genius.

bom nepconax obpasu simile crunuctuk Bocutacu épnamuaa tavpudnanaau: soul like a standing
sacrifice; secret has something of the fascination of a detective story. /Iemak, Oupuryun Muconna myamuwd
yHE KypOoHIMK Omitan Ku€cnaiau Ba OyHaail kuéciam CTpUKIICH XapaKTepHHN EPUTHINTA 3aMHUH SIpaTaIu.

Typnu CTUIUCTHK BOCHTaNIap MaHOAcH HOOATHi MyOoJara sIpaTaIun:

I am willing to excuse a thousand faults.

Myannud KaxpaMOHWHHHT XaéTWHHM LIyHAAld TaCBUPJIaWIUKH, KUTOOXOH YHM TYIIyHAId Ba YHUHT
Vpuura y3unu kysau. Ulysmait kumu6, cy3 ycracu C. MosMm ubopanap Ba ramiapHu Oup-Oupu OwiiaH
OOFIIaI yayH «3€BrMa» HOMIIM CTHJINCTUK BOCHTACHHU MIILTATA/IH:

I cannot agree with the painters who claim superciliously that the layman can understand nothing
of painting, and that he can best show his appreciation of their work by silence and a cheque-book.

lyHn afiTWIn *KOW3KH, CTHIUCTHK BOCHTAa PACCOMYMINK CaHBATH Ba YHWHT MOJIINA TOMOHHIATH
MYBO(HKIMKHA EPUTHII YIyH KYJUIAHUITaH.

FOxopuaarn taxaun myHn McOOTIaguKK, €3yBUM Y3ura Xoc Oanuuii ycimyoOra sra. By yciny0 myaiistn
CTIIINCTUK BOCHTa Ba CHHTAKCUK Kypuiamanap Epmamuaa wudonanaHaan. ModM TOMOHHIAH Te3-Te3
WIUIATHIAANTAH CTHJIUCTHK BOCHTaNapAaH Oupn — Kuécmampmp. A#TwnraHn (UKpHH MuUCON OwiiaH
tacaukiaamus: “l have a recollection of large, unbending women with great noses and rapacious eyes,
who wrote their clothes as though they were armour; and a little mouse-like spinsters, with soft voices and
shrewd glance” [Comepcer Mosm, 2002]. Ma3kyp ramga kuéciam OOmIKa JEKCHK BOCHTanap OuiaH
Oupraimk/a cCeMaHTHK MabHOHM IIakiuianagu. Kuécmam OyTyH poMaHra ’k03u0aJopiiK Ba HOabaHaBUHITUK
KYILIraH.

KuTOOXOHHMHT aXxaMHATH WHCOHMAPBAPIMK Ba WHCOHHHMHT JKaMUSTAArH YPHU XaMmJa YHHUHT Xaér
MabHOCH Kabu MaB3ynapra TopTwirad. Myammd ¥3 KUTOOXOHIapura My caBojuiapra >aBoO Oepwin
MaKcaauia CIKeT YH3WFHHHU SHa/la MYpPakkaOpoOK Ba KH3HKApIMPOK KWiHMO spatamu. bynma kuécnamn
BOCHTACH KaTTa axaMmmusarra sra: «...he is as helpless as a fly in a spider’s weby». Tabkumnann >xou3ku,
Ku€cama YWBHH YpruMyak Typura TtymraHunek, CTpUKIEHJ XaM TypMyIl TYpuUra TyImIuO KeTraH.
V.Comepcer Mo3M Ma3Kyp MOPTPETHH SIpATHIN YYYH Kyruiad Mertadopaiapaad Qoigananrad. Mucosiap
KEJITUPaMU3:

«“...all the lion-hunters that pursue their quarry from the rarefied heights of Hampstead to the...”

Typnu 00beKTIIApHY KapIK KYPHII MaKCaIua aHTUTe3a CTUINCTUK BOCUTACH WIILIATHIITAH:

“...who take a malicious pleasure in representing the great figures of romance as patterns of the
domestic virtues”.

Bamuuii MaTHAa pPUTOPHK aHTHTE3a XaM aHHWKJIaHraH — Oy HKKHTa Kapama Kapiid OyiraH
OO0BEKTIIADHUHT CEMaHTUK MabHOCHMHUHI HOMYBO(QMKJIMIM Ba MaHTHKCU3nuruaup: a malicious pleasure
(€By3 poxar).

CTpUKIJICH]] YMHCY3IUTY Ba JIaHTall TAalWpUIIA OWiaH axkpaTuO Typapau. Y xaiam, ImioH-lmapadg Ba
OOMIMKIAH HUPOK 3. Y HUHT TapMOHMSICH — PACCOMYMIIMK 311M. YHHHT EpamMuia 00l KaXpaMOH THHUWINK

Ba 0apKaMOJUIMKKA dpUIIapau. Y YUPOWHU SPATUIIHU Xoxyapau. Yupoii aca, Tabuat Ba aénra TerHIIIHINP.
VY aén xakuna nryHaka €3aau:

“Her plain face with its narrow lips was tight, her skin was stretched tightly over her bones, her
smile was tight, her hair was tight, her clothes were tight...”.

Xynoca kw6 adtamusky, Y.C. MOSMHUHT yciayOH TYpid CTHJIMCTHK Ba 3KCIIPECCUB BOCHTANIApra
TasHapAW. YJap HOOAATHi, EpKUH Ba aXpaTud Typrad oOpasjiapHU SpaTUIlra 3aMUH SIpaTraH.
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B3AUMOJIEVICTBHE IPEJJMETHO-JIOT'MYECKOI'O U KOHTEKCTYAJIBHOI'O
3HAYEHUM B META®OPE
BbansicanukoBa ML A.
CamI'MUS, cT.mpemn.

KuaioueBrble cioBa: cmuiucmuueckuii npuém, memagopa, KOHMeKCmyaibHoe 3Ha4eHue, KOHMeKCn,
peeperm, nunelinblll n00X00, 00pas.

AHHOTALUSA

B cmamve  ananuzupyromcs — cpedcmea  63auMOOEUCMBUS  NPEOMEMHO-T0SUHEeCK020 U
KOHMEKCMYaibHo20 3HaveHuil 6 memacghope. Tpon 6o3HuKkaem 6 pesyivmame KOHMEKCHYATbHOU
moougpuxayuu. Tloserenue HOB020 CMbICIA NEKCUHECKUX eOUHUY NPOUCXO0UM mo20d, Ko20d COeOUHSIIOMCSL
CeMAHMUYECKU HeCOBMECMUMbLE JTIeMEHMbl BbICKA3bIBAHUSL.

Crumuctnyeckuit npuéMm (CII) meradopa mMeeT OTHOMIEHWE K S3BIKY JHIIb TTOCTOJBKY, TTOCKOJNBKY
BCsikasi Meradopa KOHCTPYHUpPYETCS W3 SI3BIKOBOTO MaTephajia W IOCKOJIbKY B S3bIKE 3al0KEH U
(YHKIIMOHUPYET 3aKOH NEePEeOCMBICIICHUS] 3HAYEHWH, KOTOPBIA, THUIH3HPYSCh, WCIOIB3YyEeTCS B pPEYH B
KOMMYHHKAaTHBHO-XY/IO’)KECTBEHHBIX IIeNIAX. B 3TOW CBS3M MPEACTaBIAETCS, YTO TOJOXKEHHE O TOM, YTO
“nostudeckas meradopa OTIMYAETCS OT TpUMENbKaBiueiics ObITOBOW MeTadopbl CBOEH CBEXKECThIO U
HOBHM3HOU” [2, 156], mamo 4to o0OBscHseT. [lepeHOCHBIE 3HAYEHHUS TOBCEMECTHO pa3BUBAIOTCA U
3aKPETUISIOTCS B CMBICIIOBON CTPYKTYpE CJIOBa, W YIIOTPEOJIEHHE CIIOB B TAaKMX IEPEHOCHBIX 3HAYCHHSIX
HUKAKOI'0 OTHOLICHHUS K CTHJIMCTHUECKOW MeTadope He uMeeT. Bumumo, o iepeHoce 3Ha4eHUH 3/1eCh MOXKHO
TOBOPHUTH B TOM CMBICIIE, YTO CJIOBO YIIOTPEOISIETCS B 3HAYEHNN HE TIEPEHOCHOM, a CKOpee TIEpEHECEHHOM C
apyroro cioBa. C apyroil cTOpoHbl, MeTadopa paccMaTpuBaeTcsi Kak MPOAYKT B3aUMOACHCTBUS
OOBEKTUBHOTO IPEIMETHO-JIOTUYECKOTO 3HAYCHHsS CJI0Ba W ‘‘3HAYEHUs KOHTeKcTyanmbHoro” [5, 133],
YCJIIOBHO Ha JIaHHBIM Clly4ail IpUIKchIBaeMOro emy. Maest B3auMOIEHCTBHSI IPEACTABISAETCS YPE3BbIYaiHO
CYLIECTBEHHOH, 100, B KOHEYHOM CUETe, B3aUMO/IEHCTBUE HMEET MECTO U B TOM, U B IpYroM ciydae. Tonpko
B IIEPBOM HEKOE CJIOBO B JAaHHOM €r0 3HaYCHWHU B3aUMOJACHCTBYET C “‘Ha3BaHMEeM” WHOro pedepenra (T.e.
CJIOBOM B ONPEIEIICHHOM 3HAa4Ye€HWHM) WM, KaK WHOT/A IOJaraioT, ¢ camuMm pedepenrom [6, 120], a Bo
BTOPOM BCE pacCMaTPHUBAETCS HA yPOBHE 3HAUEHUHN: OTO ‘“Ha3BaHME BO3BOJUTCS B PAHT 3HAUCHUS, 3HAUCHUS
YCIIOBHOTO, BCAKHI pa3 BO3HMKAIOIIEIO B KOHTEKCTE W B IPUHIUIE HE 3aTParuBaroOIEro CMBICIOBOM
CTPYKTYpBI CJIOBa (XOTSI MHOTOKpaTHOE yroTpebieHue peueBod Meradopbl — CIIOBa B OIPEACICHHOM
“KOHTEKCTYaJIbHOM™ 3HAUY€HHH — MOYKET TPUBECTH K YCTAHOBJICHHIO HACTOJBKO TECHOW CBS3M MEXKIY
CJIOBOM U W3HAYAIBHO YY>KABIM 3HAUCHHEM, YTO MeTa(opa CTaHET SI3bIKOBOH, & KOHTEKCTyaJlbHOE 3HAUCHHE
OJTHUM M3 3HA4YCHUI CMBICIIOBOM CTPYKTYpHI ciioBa). Takum 00pa3oM, B3aMMOJAEHCTBHE B OOOUX CIIydasx
ocTaeTcsl HEeMpeIoKHbIM (HaKTOM, MEHSIETCS JIUIb yrodl 3peHus. M eciu 00603HauuTh ciioBa kak X Y, ... UX
3HaueHHs X (X1 X2 ...), Y (Y1, y2 ...)e—pewbepentsl kak Rx Ry ..., a mpoiiecc B3auMOJICHCTBUS , TO B IICPBOM
CITy4ae MBI UMEEM

A—> Y (nmn Xe—>» Ry), aBo BT®poM X <« Yy . TIpHHIHMIIHATIBHO BAKHO
B3aMMOJICHCTBUE pa3HO3HAYAIMX eIWHHI. B3anMopeiicTBue ocraetcs, ecin MeTadopy paccMaTpuBaTh Kak
pe3ynbTar mpucBoeHHs omgHUM pedepeHToM (R x) Hekoero mpusHaka WM mpu3HakoB npyroro (Ry).
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