organization. Downes recognizes two unique characteristics under the concept of mode, claiming that it not
only indicates the relationship to the medium (written, spoken, etc.) but also the text's genre. [Downes, 316,
1998] Genre, according to Halliday, is "pre-coded language,” or "language that has not simply been used
before "However, it also describes the text's genre”. Genre, according to Halliday, is pre-coded language,
that is, language that has not only been used before, but also predetermines the choice of textual
interpretations. According to linguist William Downes, the most important feature of register, no matter how
unusual or different, is that it is evident and immediate recognisable.

Crystal observes in The Cambridge Encyclopedia of Language that most stylistic analysis has
attempted to deal with the complicated and "valued" language within literature, i.e. "literary stylistics." He
goes on to add that the scope of such investigations is sometimes reduced to focus on the more remarkable
characteristics of literary language, such as its ‘deviant' and abnormal features, rather than the larger
structures present in entire texts or discourses. The condensed language of poetry, for example, is more likely
to expose the stylistic secrets of its composition than the language of plays and novels.
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MUKAOP ®EbJ BUPJINKIAPUHUHI' ACHHEKTYAJI CEMAHTUKACHU

Kypaes boryp MiixomoBu4
Camapkanj AaBJjaT 4eT THILJIAP HHCTUTYTH

AnHoTamusi. Ma3kyp Makonajga WHIJIM3 Ba y30eKk Twuiapuna MUKIOP (Gebl OMPIHUKIAPHHUHT
TapKUOWIA Ba CEMaHTHK XyCyCHATIIApW, yIapHUHI UTEpPaTUB MabHoNIApura Oarunuianran. Muxaop ¢eni
OMpPIIMKIIAPUHUHT JIEKCeMacHJia MapxKyJ] OVIIraH MabiyM BakT jkapaéHulia sSrOHa CyOBEKTHHUHT OWp XWII,
TYXTOBCH3, OMP-OMpHUTa YXIIall KHYUK XapaKaTJIapHUHT amMalra ONIMPWIHITHHA aHWKJIAIra KapaTWiraH.
TagkuKoT4YH ¥3 WIKIA aMaJIHid MACOJUIAP TaX IMIIMHA KeITUPHUO, yap 6yiinda Xyroca KAITaH.

Kamur cy31ap: MuKgopuil acmekTya/UIMK; HWTEPAaTHUBIMK; Xapakar; cemenbpakTuB (ebiap;
(GYHKIIMOHAJI-CEMaHTHK MalI0H.

Muknopuii acmekTya/uTUK CaHalaJuraH TaKpopud, KYI Kappaliuk Ekh OMp KappajuK XapakaT
XOJMCATapHUHT WTEpaTHB MabHOMapHu Omnaupanu. Lllynapnan Oupu cemenb(akTuB (pebJUTADHUHT BaKT
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keunMuaa udopanaHuiy, SpHA (QebsT JIeKceMacuaa MaBxkyjd OVIraH MablyM BakT kapaéHWaa sIroHa
CYOBCKTHUHI OMp XWJI, TYXTOBCH3, OMp-OMpHIa yXIIaml KHYMK XapakaTJapHUHT amajra OUIMPUINIINHA
anukiamra Kapatwiaga. C. Pormrefin  cemenbdakTuB  (ebmmap €k QEeBIHUHT ceMelb(aKThB
udonananummun activities (paosmmuk) typura termnuta O6ymran jump, wink, kick, flap a wing xabumap
¢epanapura xoc xonuca cudaruia Tapbkumtaiam [2,148] MyannudHUHT GUKprda, MasKyp TypyX Qebiiapu
BaKT OpaJMFUJIAard XapakaTjapHU amalra OIUpWIraHu OoucC uekiaHraH npeaukariap (telic predicates)
nmoupacuna yprammnaan: John jumped for ten minutes [2,148]. Ammo, K. Cvur cemnbdakTtuB debnimap
aloXya JEeKCHK KaTeropus XOcwi KWind, deximanMaran (atelic) XapakaT Ma3MyHTra OJrajird, Xamja
achievments (HaTWXaBUHNIWK) TypyXura XOCIUIHHU Tabkupiaiau [3, 55]. Onuma ymOy rypyx ¢ebaiapu
ajJoxXuaa XOANCATAPHUHT BaKT KEUYMMHUAA TaKpOPJIAHUIIHNHN Hdomamamm cadbad nuHaMHUK Mdomara ira, aeco
XUCOOTaiTH.

Mopdooruk KypcaTruiiv HTEPaTHBIUK KAaTETOPUSICH TETPOTeH XapakTepra sra OYin0, HHTIHN3
TWINAA Kyhugarnia uonananagu: 1) cy3 ceMaHTHKacu OwiaH, sSsbHU Qebl JekceManapu udoanaianrad
TYpJIM JKapa&Hiii TaKpopHid XapakaTiap; to marsh, to row, to beat, to tap, to gollap, to knock etc.

(1) Their rifles were wet and under their capes the two leather cartridge-boxes on the front of the belts,
gray leather boxes heavy with the packs of clips of thin, long cartidges, bulged forward under the capes so
that the men, passing on the road, marshed as so they were six months gone with childd (E. Hem, 32). (2) |
stayed out where | could just see the shore and rowed on in the rain (E. Hem, 241). (3) Titiana, who galloped
in breeches as in the time of Catherine the Great (J. Krantz, 34). (4) The sled bounced farther a field and
struck a rock (J. Oke, 144). (5) Stash’s valet knocked at the door (J. Krantz, 91). (6) She leaned forward and
tapped Marty on the shoulder (J. oke, 64). (7) Clark smiled and patted her hand (J. Oke, 51).

Kentupunran mucomiapnan KypuHAO TypuOIuKH, ymiOy (Geba JexcemMalapuaaru UTepaTuB Oenrumap
yIoy CY3MapHUHT akpajaMac XyCyCHATH XucoOnmaHamu. MrepaTuB mabHOra sra 6ymran Oy ¢ebmmap —ly
cypdukcnu papunuiap €ku cudarionm OwiaH KelraHaa, paBHII Ba CU(ATAOII BOCHTAJapu HTEPAaTHB
(bebap XxapakaTura KynmMya MabHO, TAKPOPHITMKHUHT MabiIyM kapaéHia coaup OYMHIIMHN OWIAHpaIu.

(8) “She looks fine now” he stated, nodding his head slightly in Belinda’s direction (J.Oke, 22). (9)
While Francesca sat on one of her suitcases and waved merrily at her admirers, ... (J.Krantz, 7). (10)
Belinda’s face still was white but she shook her head solemnly (J.Oke, 34). (11) Belinda breathed deeply
(J.Oke, 142)

YMyMaH cy3 ceMaHTHKAcH OusiaH OOFJIMK UTepaTHB Xonariap (akarriuHa (Gebi iekceManapuaa 3Mac,
0anKku MOTIM OMPUKMAIAPHUHT KYTUIMK IIAKJIK €KM OT Xamja (ebITapHUHT TAKPOPHHA KypyJIMalapuia Xam
nhonaraHuO KEIUITH MyMKHH.

(12) Visitors came from all over the woruld (1.Stone, 44). (13) Anny Jo had made any number of trips
to the big house to see if it was time to leave (J.Oke, 63). (14) At the sound of their footsteps some of the

ponnies immediately whinned and started (J. Krantz, 23). (15) “What is it?” she asked, puffing each word
(J.oke, 46). (16) Through the other noise | heard a cough, then came the chuck-chuck-chuck-the there was a
flash (E.Hem, 70).

(12) Muconra >»THOOPUMHU3HM KapaTajuraH OYJcak, ymi0y MECOJJArd ‘Visitor’ OTHHWHT KYTUTUK
nrakimy  ‘come’ derapanaHraH (ebIuHH OYWCYHIypHO KeNWIIM HATWXKACWJa HTEPaTHB BasuAT, SBHU
MHUKAOpUH acnekTyan xonatu xocud OynraH. (13) muconnmaru ‘the number of trips’ Oupukmacu ramparu
CyOBEKT XapaKaTHUHUHT UTEPaTUBIMIMHU Omngupud xenrad. (14) muconuaaru ‘footstep’ OTHHMHT KYIUTUTH
CyOBEKTHUHT OEK BOCHTACHIATH XapaKaTIapHU KeTMa-KeTJIUTHHU Kappaluruan udoaanarad. (15) muconga
sca ‘puff’ ¢debn cemanTHKacuaaru Kappaiu xapakamiap ‘each’ cudarura OyiicyHy0 KeIHIIM HaTHXXKachaa
UTEepaTuB BazusATiIap ro3ara keirad. (16) muconma ToBym udonanoBun ‘chuck’ OTHHHHT TaKpOPHIIUTH
UTEepaTuB BazusTIapHU Xocwi Kuirad. T.H. AcrodypoBa nrepaTuBnvkHu 0y Kabu U(OJaTaHUIIIHHN apaliall
UTEPATUBIHINK, Qebs EKH CY3 CEMaHTHKACH A UTEPATHB MabHOJAPHHUHT YCTYHIIUK KHJIWIIHHU 3Ca XyCyCcHUi
UTEPaTUBIMK KaOW rypyxjapra axparaau. ABTOp, XyCyCHH HTEpaTHUBIIMKKA JEKCUKMabHOCHAA TaKpOpUi
Xapakatiap, KappaluK XapakaTiapHH My)accam 3TraH Gpebuiapaan Tamkapu frequent, frequently, again and
again, regular, regularly etc.kabu o1, cudar, paBuniapau xam KkuputTaad. lllyHuHrAEK apanan
UTEpaTUBIMKKA income, carnaval kabu oTIapHU KUPUTHO, ynapla XaM WUTepaTuB MabHOJIApU MaBXyX 1e0
xucobmaiimn [1, 28]. Opum-xapakar (ebUIapuHUHT HWTEPaTUB XOAMCANAPH, YJIApHUHT HpeJuKat
BasudacuIaru XUKOSBHA Ba TaKpOpwil Bazu(acwHM aHHUKIANINA KyJUIaHWIand. WHTIN3 THIUAa UTEpaTHB
kareropusicuau Taxyin kwirad T.H.ActodypoBa ropum-xapakaTt ¢ebiiapyu uoaanaigurad UTepaTHBIUK
Xycycuzaa xaMm TyxTtanub, Oy rypyx Qebmiapu OwiaupaauraH WTepaTHB BaszusATIAp «MyHTa3aM OyJIMmaraH
UTEPAaTHBIMK» CU(ATHIAa 3aMOH Ba OTHHHI MHKJIOPHHH ¥3apo OOFJIAHTaHIWIU HATHXKAcuaa MOPQOIOTHK
XyCYCHUSATTa 3ra OYIUIIIHYN auTHO yTasu.

bup xappaiuk wrepaTMB Xapakariaap CYOBEKTHHHT €KHM TJIaroi-aasepban Ompukmaiapaa
AQHUKJIOBUMHHUHT UTEPATUB XapaKaTiapu u(oaanaHUIIN Ky3ra TalllaHaad. bup kappaiuk uTepaTUBIMKHUHT
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