CKa3Ku, HanrcanHou (paniy3ckum nucarenem [llapnem [leppo. [TosToMy B cka3ke HAILTU CBOE OTPAXKEHUE
YepThI KyIbTypsl ['epManuu.

B 3akmoueHnn, MOXKHO yTBEPXKIIaTh, YTO XYAO0KECTBEHHBIC NMPOWM3BENCHUS W TEKCTHI IEPEBOJIOB
UMEIOT TUAIOTUYECKYI0 CBS3b, T.. TEKCT, MPHUIIEAMINNA B APYTYI0 KYJIbTypy, MOXET BIHUATh Ha Hee,
oboramiarhk ¢€¢ HOBBIM 3HAYCHHUEM, MPUKHUBATHCA B ATOW KYJIbType, 3a0bIBasi, YTO KOTIa-TO OBUI B JPYro
KynbTypHO# cpene. Takum o0Opa3oM, MOXKHO OTMETHTh, YTO IMEPEBOAHON XYIOXKECTBEHHBIN TEKCT, HeCs
MevaTh KyJIbTYPHl OMPENEIEHHOTO ATala B XKU3HU 00IIecTBa (ero TpaAuIni, yCTOeB, MEHTAUTETa), BIUSIET
Ha pa3BUTUC JIMTEPATYPHOTO IPOCTPAHCTBA JPYrodl KyJNbTYphI, CO3/laBas IPU 3TOM HOBBIE 0Opas3bl,
MPUCYIIUE U COOTBETCTBYIOIINE MOHATUAM B KYJIbTYpE sI3bIKa MepeBOa.
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THE STUDY OF DEMONOLOGICAL CHARACTERS IN MEDIEVAL HEROIC EPICS

Sadriddinzoda Safiya Shaxobiddinovna
SamSIFL, teacher

Annotation: The most significant and valuable legacy of medieval Western literature is the epic -
poems about warrior heroes created by the people and expressing their ideals. The epic arose in the form of
legends, which for a long time existed in oral transmission. Their performers were called jugglers in France,
and in Germany - spielmans. These are usually conjurer acrobats who amuse the people on the roads and
squares. They also sang or chanted songs about the knights. Later, from the twelfth century, learned poets
reworked these stories and wrote them down in the form of lengthy poems for reading.

Keywords: heroic epics, demonological characters, individual characteristics,

The hero of the medieval epic is a warrior, defender of his country and people. In an era of incessant
wars, this is the most important figure in public life. In the epic, the ideal qualities of a warrior - strength,
courage, military prowess and loyalty of a vassal to his overlord - are depicted in their high manifestations,
heroized. The plots of many poems were formed on the basis of genuine historical events, and they are
talking about historical figures, but the layers of fiction usually obscure, and sometimes completely modify
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the real facts.

The most famous work of the heroic epic of the Middle Ages is the famous French poem "The Song
of Roland". But there are examples of it in the literature of literally all the peoples of that time. Patriotic
pathos also sounds in the Spanish epic, the content of which is mainly connected with the reconquista - the
struggle of the Spanish people for the liberation of their country from the Arabs who captured it at the
beginning of the 8th century. So, a great Spanish poem of the XII century. "The Song of Side" sings of the
exploits of the legendary hero of this war, Ruy Diaz, whom the Muslims defeated by him called Sid, that is,
the master.

A vivid picture of bloody feuds over love, wealth and military rivalry is depicted in the German epic
"The Song of the Nibelungs", the written version of which dates back to about 1200. The English heroic
poem "Beowulf" is also well known.

Much later than in the countries of Western Europe, the epic of the Serbian and Bulgarian peoples
that has come down to us has developed. He is imbued with the heroism of the liberation struggle against the
Turkish conquest, in vivid poetic images he sings of the Slavic heroes - the Junaks who fought the Ottomans
in the Battle of Kosovo (1389).

The most significant work of ancient Anglo-Saxon poetry is the Poem of Beowulf. This work, which
is probably based on ancient epic songs, has come down to us in a more or less complete form in a single
manuscript written at the beginning of the 10th century.

The poem (the volume of about 3000 verses) is divided into two parts, interconnected only by the
personality of the protagonist Beowulf. The first part is the tale of Beowulf and Grendel, the second is about
Beowulf and the dragon. The development of the main theme is interrupted by a number of insert episodes in
both parts; these episodes are, however, important for clarifying the origin of the poem, the time of its
occurrence. The Old English Beowulf Poem is extremely complex. In the form in which it has come down to
us in a single manuscript, it is undoubtedly a monument of late origin. However, the surviving written
version is probably based on older versions of one or more legends, dating back to folk song tradition. Hence
all the difficulties in analyzing and dating the poem, and serious disagreements among its researchers. Old-
school scholars regarded Beowulf as the only Anglo-Saxon monument of its kind, testifying to the rich epic
tradition of pagan poems, destroyed by the intolerant attitude towards it of the Christian church. Early
scholars believed that the poem, in its most essential features, was written before the adoption of Christianity
by the Anglo-Saxons, or even before their resettlement in Britain, and that it was based on shorter heroic
songs that were subsequently processed.

At present, the composition of the poem is usually attributed no earlier than the beginning of the 8th
century. and it is regarded as a book epic written by a Christian cleric; this, however, does not exclude
assumptions about the various primary sources of the poem, among which, most likely, there were also oral
heroic songs.

The central episodes of the first part of the poem - about the battles of Beowulf with Grendel and his
mother - have a number of parallels in folk tales, as well as in Icelandic sagas; the story of the second part
about the battle of Beowulf with the fire-breathing dragon presents analogies with other Germanic legends. It
is also significant that Beowulf is not an Anglo-Saxon hero; the action of the poem is not confined to
England and takes place in the first part in Denmark or Zealand, in the second - in southern Sweden.

Beowulf is not a historical person, but in the poem one can find echoes of actual historical events -
strife and wars of the North German peoples among themselves or with their West German neighbors,
however, in the form of brief episodes or even just random hints. So, in the king of the Geats, Higelak, they
see a resemblance to the Danish king Hohilaik, whose campaign against the Franks (515) is mentioned in the
chronicle of Gregory of Tours. The historical and geographical nomenclature in Beowulf most likely
indicates that the legends processed in the poem could have taken shape in the first half of the 6th century. in
an area north of the continental homeland of the Angles.

However, in the form that has come down to us, the poem about Beowulf has already deviated
significantly from this supposed basis and, according to all data, testifies not to one, but to several stages of
its literary processing. In the edition that has come down to us, the poem bears traces of rather significant
changes by the Christian scribe, who threw out the names of pagan gods and too obvious allusions to
Germanic mythology, and also made a number of inserts that are easily distinguishable in a work that has a
generally pre-Christian character. This editor of the poem calls Grendel a descendant of Cain, sea monsters a
fiend, regrets the paganism of the Danish king; in various places of the poem, the names of Abel, Noah, the
biblical tradition of the flood, etc. are mentioned. Even Beowulf himself is turned into a kind of Christian
saint, a snake fighter who sacrifices his life in order to rid the country of a fire-breathing dragon, and
pronounces purely Christian instructions. The intervention of the same scribe should explain some of the
closeness of Beowulf to ancient literature.
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The poem is distinguished by a very refined literary technique. Like all works of Anglo-Saxon
poetry, it is written in ancient Germanic alliterative verse, which is distinguished, however, by its particular
sophistication and an abundance of literary and poetic devices.

Instead of an introduction, it tells about the legendary ancestor of the Danish kings SkildSkefing,
who miraculously sailed to the shores of Denmark in infancy in a boat full of treasures, then he grew up,
became a king and ruled the country for a long time and happily; and his descendants also ruled happily. The
great-grandson of Skild, King Hrothgar, was successful in wars and accumulated great wealth. He erected a
vast, richly decorated chamber for feasts with his retinue - "Heorot", that is, the chamber of a deer (since it
was probably decorated with deer horns).

But the fun in this ward did not last long. Soon, every night, Grendel began to appear in Heorot, a
terrible monster that lived in the nearby seaside "swamp". He carried away and devoured dozens of the best
Hrothgar vigilantes. No one could avert disaster. The chamber was empty, the feasts ceased, great sorrow
seized the Danes.

The news of the monster reached the land of the Geats (the Scandinavian Gaut tribe that inhabited
the southern regions of Sweden). Beowulf, the bravest of the knights of the king of the Geats Hygelac, heard
about this. He ordered the ship to be equipped and went to the aid of the Danes, along with fourteen of the
best warriors.

On the very first night of their stay at Hrothgar's, a terrible battle took place between Beowulf and
Grendel. Grendel appeared in Heorot at midnight, crept up to the Geats, grabbed one of them, tore it in half,

crushed its bones, began to suck blood from its veins and swallow meat in huge pieces. Before he had time to
reach out for another, Beowulf's mighty hand grabbed him and a struggle began between them.

In vain Grendel tried to escape: the veins in his shoulder were torn, the skin and meat burst, the
bones jumped out of the joints, Grendel's entire arm remained with Beowulf. The mortally wounded monster
was drawn to die in its swampy swamps. The next day, Hrothgar arranged a rich feast in honor of the winner
and generously endowed Beowulf.

The avenger for the murdered Grendel the next night is the monster's mother, who again inflicts
damage on Hrothgar's squad while Beowulf and his comrades are resting in other chambers. The next
morning, Beowulf accomplishes his second feat: he descends into a terrible watery abyss and kills Grendel's
mother with that miraculous sword (“giants' product™) that hung in her water chambers. With the same
sword, he cuts off Grendel's head and wants to take the weapon away in memory of the battle, but the sword,
like ice, melts in his hands to the very hilt.

Hrothgar arranges a new great feast and rewards Beowulf with even more generous gifts, seeing him
off to his homeland. Covered in glory, Beowulf returns to King Hygelak.

In conclusion, we can add that "Beowulf" is the only surviving poem of the "barbarian" peoples of
Europe, the main backbone of which was formed before the adoption of Christianity. The poem glorifies
pagan virtues - fearlessness in battle, loyalty to the tribe and leader, merciless revenge on enemies. The
world described in Beowulf is historically accurate, although Beowulf himself is not mentioned in any other
source. Some episodes (the descent of the hero into the depths of the sea, the cutting off of the monster's
hand, the battle with the dragon) echo the legends of various Germanic peoples.
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AHAJIN3 OKCIIPECCUBHOCTHU HEBEPBAJIBHOI'O IIOBEJJEHU S KAPAKAJIITAKOB 11O
PE3YJIBTATAM OIIPOCA

Haxumogsa I'yiasium barbip:kaHoBHA
AccucTeHT Kadeapbl AaHTJINICKOT0 3bIKO3HAHUSA
Kapakaanakckoro rocyiapcTBeHHOI0 yHHBEPCHUTETA

AHHOTAlUsA: B 3TOi paboTe paccMaTpuBacTCs M3YUYCHHE PE3yJbTaTOB OINpOCa, HalpaBJICHHOE Ha
BBISIBJIICHHE BBIPA3HTEIHLHOCTH HMCIOIB30BAHUS 3MOLMH U KECTOB KapaKaJlaKaMH IPH OOMIEHUH, KOTOPOe
MIPUBEJIO K BBIBOJAM, MPEICTABISIONINE HHTEPEC ISl IAHHOTO HCCIICAOBAHHS

KaioueBble cjioBa: ompoc, jKECTBI, IMOIMH, SKCIPECCUBHOCTh, OOLICHUE, pa3MaxHUBaHUE PYKaAMH,
HeBepOaTbHOE TTOBEICHIE

HepBOCTCHCHHOG 3HAUCHHUC Jid PCHICHUA IIOCTABJICHHBIX HaMH 3ajla4, TaKWX KaK BbISIBUTH
9KCIPECCHBHOCTh KECTOB W OMOIMM Yy KapakallakoB, HWMEIOT HCCIEIOBAHUS, HEMOCPEACTBEHHO
HarpaBJIeHHbIE Ha HAOIIOICHHWE CpPEeIy HAceNeHUS M OTOOp ONHCATENBHBIX AJIEMEHTOB HEBEPOATBHOTO
MIOBEJICHHUS B KapaKaJlaKCKOW JInTepaType.

Cdepa Taxkux wucciiejoBaHU BeChbMa pa3HOOOpa3HAa M IOJY4YWJIa OCBCIICHHE B P HAYYHBIX
HanpaBneHuit. Anan Kienkn ymommuan mpo pabory JDxopmxu (Psychology as a human science: A
phenomenologically based approach) uto, «I'myOokoe ommcaHue» M Ka4eCTBEHHBIH aHAIN3 OTHOIICHUS
MCKAY PEYbI0 U KECTaMM, HUCIIOJIb3YEMbBIC B KOHTCKCTC peaHLHOI\/'I JKU3HU MOXKCET ChII'paTh HCHTPAJIbHYIO
pOJIb B BO3MOKHOM aJIbTEPHATUBHOM HAIpaBJICHUH OyIyIIero KOTHUTHBHOW JIMHIBHCTHKH. Anan Knenkn
OTMETHJI YTO, Pa3MBIIUICHHE B AITOM HAINPABIEHHHM MOIJIO OBl TIOMOYb Y3HATh OOJBIIE O TOM, Kak
CEMHOTHYECKAasl CUCTEMA SI3bIKa TIEPEKPBIBAETCS C CUCTEMOM JKECTOB M B KAKUX BPEMEHHBIX MaclITadax, u4To
MO3BOJIACT JCTATM3UPOBATh APTHKYIIALUIO TOTO, YTO JIy4Ile BCETO HAa3BaTh JIMHIBUCTUYECKAMY (M B KaKHX
IPOCTPAHCTBEHHBIX M BPEMEHHBIX KOHTEKCTax) CJIOKHBIH HAOOp CEMHOTHYECKHX MOJIENICH IOBEICHMUS,
KOTOPBIE JIFOJTU HCTIOJB3YIOT T 00MIeHus! pyT ¢ ApyroM [1, 612].

B wuccnemyemoii mpoOnemMatuke O HeBepOaJlbHOM TIOBEACHHM KapaKaJlakOB IICHTPAIbHBIMH
CTAHOBATCA BOIIPOCHI, HACKOJIBKO 3KCIIPECCUBHBI KapaKaJlllaKi B OMOIUAX U UCIIOJIb30BaHUN HeBep6aJ'ILHOFO
noBeneHusi. CrnoBa anrnmiickoro romopucta Ixon b. Moprona «Kectukynsnus — 3710 mo0oe IBUKEHUE,
COBCpHIaACMOC HHOCTPAHLEM» IMPAKTUYECKHU COBIIAJa€T € TEM, YTO I[Cf/iCTBI/ITGJII;HO TYPUCT HCIOJIB3YECT
’KECTBI B HE3HAKOMOM CpeAc MyTeHIeCTBY: I TOTrO yTOOBI OBITH TOHSATHBIM B MHOSI3EIYHON CTpaHe. A Taxxe
TYPUCT CIICOUT 3a HeBep6aﬂBHHM MOBCCHUCM Y TCX nfoz[eﬁ, KOTOPBIX COBCPIICHHO HC 3HAIOT B TOH CTpaHe,
rae oH HaxoauTcs. ECTh pa3Hble CalThI IS MAMSITKA TYPHUCTOB, TA¢ MOKHO HAUTH HH(POPMAIUIO HE TOJIBKO
PO MOCELIAEMYIO CTPaHy, a TaKXKe ¥ IpaBujia HeBepOabHOrO MoBeAeHMs. MICX0as U3 3TUX MBICIIEH «A Kak
HaCc BUOAT I/IHOCTpaHI_IBI?» «Hackoabko KapakKaJillaKu 3KCHPCCCHUBHLBI B HeBep6aJ’ILHOM HOBG}ICHI/II/I?» OBLIO
IIPUHATO PELIEHUE IMPOBECTH ONPOC y TEX HHOCTPAHHBIX IMPEACTABUTENIECH, KOTOPBIE OCTAHABIMBAIUCH B
HaieM ropojie Hykyc Ha onpeeneHHbIH TpoMexXyToK BpemeHu. [iist orpoca Obina BeiOpana Google Forms,
B OIIPOCEC y4aCTBOBAJIN 10 HWHOCTPAHUECB, KOTOPLIC JXUJIK B TOPOJLC HyKyC or 7 MECALICB 10 5 ner u3 Pa3HbIX
cTpaH Takux Kak: Apmenus, Kanana, Gunnsunus, Kenus, ®unununet, FOxuas Adpuka, CIIA.

HGHB orpoca ObLIa HalipaBJICHAa Ha BBIABJICHHUC OJSKCIIPECCUBHOCTH XCCTOB Y KapakKaJIllaKOB, BBIIBUTH

HUMCIOHIUECA CXOXKUC HeBep6aJ’ILHO€ IMOBCJACHUC C IPYIT'MMH HApOAaMH, U BKIIKOYaJia CJICAYIOIMINEC BOIIPOCHI:

— How are Karakalpak people expressive in using the body language?

— Which body part do the Karakalpak people use mostly while talking and speaking?

— How often do Karakalpak people use gestures?

— How emotional are Karakalpak people?

— What kind of gesture(s) do usually Karakalpak people use while speaking? Could you, please, describe
it?

— Have you noticed any non-verbal behaviour that you were surprised to see as it is accepted in a
completely different way in your culture/country? If yes, could you, please, describe it?

— Have you been in a situation (in Karakalpakstan) like you were among/with people/person who didn’t
know English but still tried to explain you something using gestures. And how understandable and
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