oM OynraHumaH namoiaraup. MiMom MOTYpUAMMHHMHT CEepKHppa MXKOAW MaxCyJIWHU YKAO YpraHuil,
alfHUKCca, apaOIIYHOCIHMK KUXATUHU YyKyp TAJIKUK KWIHO KEHI oMMara TaKJIWM STHUII OW3HHMHT Irapaduiu
OypunMu3 6YIr0 KONHIIH 3apyp.
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SI3BIKOBBIE U IMTEPATYPHBIE OCOBEHHOCTH ITEPEBOJA HPQH?.BEI[EHHﬁ C. AHHH
C TAIZKUKCKOI'O HA AHI'VIMMCKHUHU U PYCCKHU A3BIKA

Toxuposa CapBuH03 XyceHOBHA
accUCTEHT Kadeapbl aHTJIMHCKOI0 A3bIKA
CamapkaHICKOro rocyiapcTBeHHOro
YHHMBepCHUTeTa

Ipu nepesoode ciedyem dobupamvcsi

00 HenepesooUMo2o,

MOILKO M020a MONCHO NO-HACTHOSIUYEMY
NO3HAMb YYIHCOU HAPOO, UYHCOTU A3bIK.
I'éme

AHHOTAIMSA
B cratbe paccmarpuBaeTcs S3bIKOBBIE W JIUTEpaTypHBbIE OCOOEHHOCTH TepeBoja mpousBeneHuit C.
AWHU C Ta)KUKCKOTO HA AHTJIMACKUA M PYCCKUH S3BIKA. XYIOXECTBEHHBIN IEPEBOJ| SIBISAETCS THIIOM
JUTEPaTYpPHOIO TBOPUYECTBA, B X0JI€, KOTOPOTO IIPOU3BE/ICHUE, HAMCAHHOE HA OJTHOM S3BIKE, IIEPEAAETCs Ha
npyroit s3eik. [IpousBenenue CaapunnuHa AlHU «Emromrxo» - «BocrmomuHaHMS» ObLT MepeBeAcH
HETMOCPEICTBEHHO C Ta/HKUKCKOTO Ha aHTJIIMUCKHUHA S3BIK aMepuKaHckuMu Tpodeccopamu Jlxon Ileppu u
Peituen Jlep B 1998 romy. OcHoBHas mpoOiema SIBIAETCS, MpeXae BCero, creuudpuKa caMoro TEeKCTa
XYJ0KECTBEHHOT'O MPOMU3BEAEHNUS, €T0 OTINYUA OT APYTUX THUIIOB TEKCTOB. B Xymo)kecTBEHHOW JMTEpaType
UCTIOJIB3YIOTCS 00pa3bl, KOTOpBIE CO3JAl0TCA IUCATENEM pPAa3HbIMU S3bIKOBBIMM CPEICTBAMH, a JUIs
OCYILECTBJICHUS JTaHHOH LIeJIM UM BOBJIEKAeTCsl Bce OOraTcTBO s3bIKa, U 3ajaya IepeBOJUYMKa IIepelaTh Bce
3TO Ha IPYroM SA3BIK.
KiawoueBble cjoBa: S3bIK, MNEPEBOJA, TEPEBOIYMK, MNPOU3BEICHHUE, TAKUKCKUM, AHTIMHCKUIM,
PYCCKH, TBOPUECTBO, CIIOBAPb.
Annotatsiya
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Magolada S.Ayniy asarlarining tojik tilidan ingliz va rus tillariga tarjimasining lingvistik va adabiy
xususiyatlari haqida so‘z boradi. Badiiy tarjima - bir tilda yozilgan asar boshqa tilga tarjima gilinadigan
adabiy ijod turi hisoblanadi. Sadriddin Ayniyning “Yoddoshtho” — “Xotiralar” asari 1998-yilda amerikalik
professorlar Jon Perri va Reychel Lehr tomonidan tojik tilidan ingliz tiliga bevosita tarjima gilingan. Asosiy
muammo, birinchi navbatda, badiiy asar matnining o'ziga xosligi, uning boshga matn turlaridan farglari.
Badiiy adabiyotda yozuvchi tomonidan turli til vositalaridan foydalangan holda yaratilgan obrazlar
go‘llaniladi va bu magsadni amalga oshirish uchun u tilning barcha boyligini o‘z ichiga oladi, tarjimonning
vazifasi esa bularning barchasini boshga tilga etkazishdir.

Kalit so'zlar: til, tarjima, tarjimon, ish, tojik, ingliz, rus, ijod, lug‘at.

Annotation

The article deals with the linguistic and literary features of the translation of S. Aini's works from
Tajik into English and Russian. Literary translation is a type of literary creation in which a work written in
one language is translated into another language. The work of Sadriddin Aini «Yoddoshtho» -
«Reminiscences» was translated directly from Tajik into English by American professors John Perry and
Rachel Lehr in 1998. The main problem is, first of all, the specificity of the text of a work of art, its
differences from other types of texts. In fiction, images are used that are created by the writer using different
language means, and to achieve this goal, he involves all the richness of the language, and the task of the
translator is to convey all this into another language.

Key words: language, translation, translator, work, Tajik, English, Russian, creativity, dictionary.

IlepeBon w3maBHA NpuUBIEKa]l BHUMAaHME MHcaTeNel M YUYEHBIX W BBI3BIBAJI Pa3HOOOpa3HbIE
NPUHIMITHAIBEHBIE COOOPayKEHHs, BBHUTMBABIIMECS B IIeJble HOPMAaTHUBHBIC MEPEeBOJYECKHE KOHLENIMU. B
COBPEMEHHOM MHpE HMHTEpEC K MEePeBOAUECKON AEATENBHOCTH O0OCTpHIICS C HOBOW CHIIOM M TOSBUIIACH
YETKO OCO3HaBaeMas HE0OXOANMOCTh HAyYHO CHCTEMATH3HPOBATh U 00O0IINTH Pe3yIbTaThl HEOOHEMIIEMOTO
Y [EHHOTO MPAKTHYECKOTO OIbITa, HAKOTUIGHHOTO B 3TOH 00J1acTH B TEUEHHH JIONTOTO TEepHojia BpeMeHu. B
HayKe O S3bIKE CTajla pa3BUBAThCA U CIOKWIACHh B CHEIHAIbHYIO JAUCHUUIUIMHY TEOpeTHYecKas Hayka o
NepeBo/ie - TEOPHs IIEPEBOJIa MIIM WHBIMH CIIOBaMH «IlepeBoioBeeHre (anri. «theory of translationy).

Xyn0)KECTBEHHBIM TMEPEBOA SIBJIAETCS THIIOM JIMTEPATypHOTO TBOPYECTBA, B XOJAE, KOTOPOIO
Npou3Be/IeHHEe, HAIMCAHHOE Ha OJHOM f3bIKE, IepeAaeTcsl Ha APYroi s3blk. braarogaps XynoecTBEHHOMY
MEPEBOJTy CO3JAIOTCS TPEANOCHUTKM JUIsi B3aWMOBJHSHUS M B3aUMOOOOTAIlIEHHs JIUTEPaTyp, KOTOPOTO
HEBO3MOXKHO He OIeHHTh. CleqoBaTenbHO, XyI0’KECTBEHHBIN IEepeBOJ] MMEET OrPOMHOE 3HA4YeHHE He
TOJIBKO [UIl HALMOHAIBHBIX JIUTEPAaTyp, HO M BOOOIIE A BCed MHMPOBOM JIMTEPAaTYpbl B LIEJIOM.
XyIlO)KECTBEHHBIN TIEPEBOA - 3TO CHMOCO0 MEXKYJIBTYPHOTO OOIIEHHS, B3anMOOOMEHa JUTEpPaTypHBIMU
nenHoctsiMu. ['.P. [aueunnanze moguépkuBaer: «B coBpeMeHHOM MUpE NIEpeBO/] BcE OOJIbIIIE BBICTYIIACT KaK
OCHOBHas opMa TUTEpaTYPHBIX B3aMMOCBS3EeH MEX Ty Hapoaamm» [2, 25].

W3BecTHBIN COBETCKMIT M POCCUIMCKHI JTMHTBUCT, U JuTepatypoBen B.M. XKupmyHckuit ormeuaer:
«MexayHapoaHble TUTepaTypHbIe CBSI3U (KOHTAKThI: BIUSHUS M 3aMMCTBOBAHMS) UTPAIOT B JINTEPATyPHOM
Trporiecce 00BEAMHSIONTYIO poiiby [3, 137].

CnenyeT NMOMYEPKHYTb, YTO MHOTHE IMPOU3BEJCHHUS M3BECTHBIX COBETCKHMX IO3TOB M IHCATENIEH
Cpenneit A3um criepBa ObITH TIEpEBEJICHB HA PYCCKHM S3BIK M 3aT€M Ha JPYTHe SI3bIKA KaK aHTIIMHCKUM,
(bpaHIy3CcKUH, HEMELUKHUH, YEIICKUH, OOITapCKuid, UTANBSIHCKUHN U T.1. 31€Ch HEOOXOIUMO YHOMSIHYTb, YTO
TOJIBKO Tocsie BTopoii MUpOBOI BOMHBI YMTaTENH, KPUTUKHA M THcaTenn EBpomsl U Ipyrue cTpaHsl MHpa
BIIEPBBIE O3HAKOMIJIUCh C HOBBIM JIUTEPATYPHBIM SBICHHEM, KOTOPOE OTKPBUIO TSI HHUX B3[VIAL Ha
JUTEPATYPHYIO CAMOOBITHOCTh HOBOTO XYJI0’KECTBEHHOTO HANIPABJICHUS B COBETCKHX pecnyonukax CpenHeit
Azun. B nepeBofuecKkoM MpoLEecce poib PyCCKOTo si3bIKa UMENO MOJIO0XKHUTEIBHOE BIMSHUAE Ha JTUTEPATyphl
JIPyrux OpaTCKUX COM3HBIX pecrnyOiuk. M1 B cBOo ouepesnnr Onaromapsi pycCKOMY S3bIKY, 4epe3 PYCCKUE
nepeBoJibl 3apyOexHOM NUTepaTypsl HapoJsl BocToka MONy4YHMsId JOCTYN K BEIHKHM IPOU3BEICHUSIMU
M3BECTHBIX MMO3TOB M nucaTenei Poccun u 3anana. MHorue nucaTeny BhICKa3bIBaJId CBOE MHEHHE 00 3TOM,
BBICOKO LEHHJIM POJb PYCCKOrO s3bIKa B OOOTAIIEHHHM TA/KUKCKOTO JIUTEPaTyphl, U OJHUM M3 TaKHX
nucatreneit Obut Caapumana Aiian. OH CIUTAN BETUKAA PYCCKUHN S3BIK «KITFOUOM K 3HAHHUSIMY: « MBI TOJKHBI
BOOPYXHUTh KaXJOrO BBIIYCKHHKA BBICIIEH IIKOJIBI 3TUM MOIIHBIM CPEJACTBOM O3HAaKOMIIEHHA H
NPUOOLICHUS K COBPEMEHHBIM JOCTH)KCHUSIM HAYKH, TEXHUKH U KYJIbTYpbD» [8, 37-45].

Awmepukanckue npodeccopa [xxon Ileppu u Petiuen Jlep B 1998 romy mepeBenu Ha aHTIHACKUMA
A3bIK aBTOOHOTpaduyeckoro npousseaenus Caapummna Aiiau «ExtomTxo» - «Bocrnomunanus». [lepeson
OBLT OCYIIECTBIEH HETIOCPEACTBEHHO C TAIKUKCKOTO Ha aHTIIMMCKUHN S3bIK M TPOU3BEICHHIE 03ariIaBIIeH KaK
«The Sands of Oxus: Boyhood Reminiscences of Sadriddin Aini», koTopoe cocrout u3 275 crpanui (ITeckn
Okca: Otpoueckue BocnomuHanusg Caapunanna Aitanm) [9].

Ilepen Tem Kak MPUCTYNUTH K aHAJIU3Y IEPEBOJOB AAHHOIO IPOU3BENEHHUS CIIEAYeT OTMETUTh, UTO
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CYIIECTBYIOT HECKOJIBKO BHJIOB IIEPEBOJIA!

1) ¢ omHOro s3plka Ha JpPYrodl - HEPOJICTBCHHBIH (Pa3HOCTOYKTYPHBIH), POACTBEHHBIH,
OJIM3KOPOICTBECHHBIN;

2) ¢ TUTEpaTypHOTO sI3bIKa HA €r0 AUAJICKT, C JUANICKTa Ha JINTEPATYPHBIH S3bIK HIIM XKE C AUATCKTa
OJIHOTO SI3bIKA Ha IPYrOW JIUTEPATYPHBIN SA3BIK;

3) ¢ s3bIKa IPEBHErO MEPUO/Ia Ha JTAHHBIN S3BIK B €70 COBPEMEHHOM COCTOSTHHUH.

OcHoBHas mpoOieMa SBISIETCS, TPEXAe BCEro, CIemupUKa CaMoro TEKCTa XyJ0’KeCTBEHHOTO
MIPOU3BEICHNS, €T0 OTIMYMS OT JPYTHX THUIIOB TEKCTOB. B XyH0XKECTBEHHOU IUTEpaType HCIONB3YIOTCS
00pa3bl, KOTOpBIE CO3/AI0OTCS MHUCATENIeM Pa3HBIMHU SI3BIKOBBIMH CPEICTBAMM, a JUIsl OCYIIECTBICHUS AaHHON
LIEJIN UM BOBJIEKAETCsl Bce OOrarcTBO si3bIKa. Tak Kak omepanuu, Npou3BOJUMbIE NEPEBOJINKOM, KAaCAIOTCS
CTHWJIS, TO CHCTEMa BBIPA3UTEJbHBIX CPEACTB MOXKET (DYHKIHMOHHPOBATH KaK «SI3BIK- MOCPEIHHUK» MEXKIY
crwismiu [4, 11].

VYuuThIBasi JaHHOE O00CTOSTEIBCTBO HEOOXOAWMO MOMHHUTDH, YTO MHAMBUAYAIBHBIA CTHIb MHCATENS
BKJIIOYAET HCIIOJIb30BaHKUE OINPENENICHHBIX PEYEBBIX CTHUJIEH OOLIEHApOAHOro si3bika. CyIIECTBYET TakkKe
ocTpas mpoOieMa S3BIKOBOM MpUPOABI 00pa3a W XyJOKECTBEHHO-CMBICIOBOW (DYHKIUH SI3BIKOBBIX
KaTeropuil U3y4eHnr XyJ0KeCTBEHHOro nepesoja [5, 211]. OnHako B CTHIMCTHYECKOI OKpacKe 3aKJII0UeHO
OYCHb MHOTO€ - HAalpUMep, aBTOPCKasi HPOHUsI, HPOHUS NIEPCOHAXKA MO0 OTHOLICHUIO K caMOMy cebe MM K

JIPYTOMY TIEpCOHAXKY, HCTOPUIECKHI KOJIIOPUT, yKa3aHHe Ha MECTHBIE YepThl B 00pa3e NEHCTBYIOMIETO JIUIa
u T.1. Bo3smeM npumep ¢ npousseaenust CaapunanHa AHA <<EILI[OIHTXO)> - «BoCcrioMHUHaHUS» U CPAaBHUM
UX C IIEpEBOAAMH HA aHITIMMCKUN U PYCCKUU SI3BIKU:

AXOJMM aciai-KaJluMUU WH JieXxa TOYMKOH Ba XOYaroHW COKTapera Oyzaa, ypraHdyu€H a3 YpraHd,
MHUpaKOHUEH a3 Maixaa, FUYAYBOHMEH a3 Kaiabau T'WymnyBoH, cailmpatouxo a3 Cailumato HOM Aexau
paiionu [llodpupxom myxouup 1ryna omagari 0yaa, apadbxo a3 00KMMOHIarOHU MyXO4YHPOHHU apad 0a nrymop
mepadrang [1, 5].

The original inhabitants of the village were Tajiks and Soktaregi Khojas - the Urgenchis had come
from Urgench, the Mirakonis from Mashhad, the Ghijduvonis from Castle Ghijduvon, the Sayid-Atoyis from
a village called Sayid-Ato in Shofirkom province and the Arabs were reputedly the remnants of the early
Arab settlers [9, 31].

KopeHHbIM, HWCKOHHBIM HACEJIeHWEM JEPEeBHU CUHTAINCh TAP)KUKH H COKTAPHUHCKHE XOJ[KH.
VYprenuibl ObUIM BBIXOAIAMM M3 YpPreHda, MUPAKOHIBI W3 Melixena, THUDKIYBaHIBI - U3 KPEHOCTH
I'mmxaysaH, X0k poxaa caiima-ato - u3 gepeBHu Caiina-Ato Lodypkomckoro TioMeHs, apaObl ke
CUHTAJHCh MIOTOMKaMH apabcKux mocenenmes [15, 13].

OpuruHan mpeaIoKeHns Ha TaJKUKCKOM S3bIKE CIOXKHOE MPEeJIOKEHHE M MEepeBOMUYHMK Mepesan
CTPYKTYpY NpPEIOKEHHA Ha AHTIUICKUN fA3BbIK MOYTH 0e3 M3MEHEHHus, T.€. He HapylleHa CTPyKTypa
MpeIUIOKeHU OpWUrHHalia. Pycckuii ke BapuaHT IepeBOJla COCTOMT W3 TPOCTHIX MPEIOKEHUH. MBI
3aMEeTHJIH, YTO B IIEPEBOJIAX 3aMEHEH CTPOH MPEUIOKEHNH 1 HEKOTOPBIE CIIOBA.

B TamkuKcKkoM MpenioKeHUHN UCTIONb3YeTCs CJIOBOCOYETAHNE «ACAH-KAOUMI) B AHTIIUCKOM SI3BbIKE
3TO BBIPAXEHO OJHUM CJOBOM — «originaly, B pyCCKOM SI3bIKE TOYHO Takke KaK M B TaJUKHUKCKOM —
«Kopennwle, uckonnviey. CkazyeMoe «omaoazii 0yoa» COCTOWT W3 NPHUYACTHS TPOIIEIIIETO BPEMEHH H
ryiarosna «fyoamn» B MPOLIEALIEM BPEMEHH, B aHIVIMICKOM NEPEBOJIE BBIPAXKEHO MPOIIECAIINM COBEPIIEHHBIM
BpeMeHeM — «had comey, B pyCCKOM SI3bIKE KaK «cuumanucyy. BelpaxeHue «myxoyup uiyoan» OINyIIEHO B
IepeBoac, NMEPEBOAYMKU PEUHINIIM HE NEPEBOJUTHL JAaHHOC CJIOBO U B UTOIC, U B aHFHI/If/'ICKOM, H B PYCCKOM
BapuaHTE IIEpeBOJa OHO OTCYTCTByeT. llpenmomnaraercs, YTO MEPEBONYMKH pemIMIM M 0e3 3Toro
CIIOBOCOYETAHUS W3 TPEABIAYLINX CIOB «KOpPEHHble, UCKOHHbIE» SICHO, TO, YTO OCTaJbHOE HACEJIECHUE
MHUTPAHTHI C IPYTUX MECTHOCTEN.

B osrom xe mnpemnoxenun «paiionu Illogpupkom» B pyccKOM BapHaHTE NEPEBOANTCA Kak
«llloghypromckozo miomens» W B aHTIIMICKOM Bapuante «Shofirkom province». PaccMoTpuM 3HaUeHUE
KaXKI0TO BapUaHTa CJIIOBO B CIIOBAPSAX W CPABHUM UX C OPUTHHAIOM. PalioH - 6 MAONCUKCKOM, MIOMEHD - 8
pycckom W Province — B aHTJIMICKOM BBIPAXAIOT 00Iee 3HAYCHHE TEPPUTOPHUS, HO €CTh Pa3HHIA MEXKIY
HUMH, KOTOPBIX NEPEBOAUYNKU TOJIXKHBI ObLIIN UMETH BBUY. 3HayeHHE CI0BO palZOH B TaJ’KUKCKO-PYCCKOM
cJIOBape JaeTcs CleaylieM 00pa3oM: HOXUs - paiioH; OKpYT, OKpecTHOCTh [13, 451]; paiion —1) Tepputopus
(axBaTopusi), BBIICICHHAS TIO0 COBOKYITHOCTH KaKHMX-THOO B3aUMOCBSI3aHHBIX TPU3HAKOB WJIH SIBIICHHUIA;
TaKCOHOMHUYECKasl eIWHWIIA B KakoW-mmOo cucremMe TeppuropuanbHoro uneHeHud. (bombrmoit

SHIUKJIONEANYECKUN CIIOBaph); pailoH - 1) MECTHOCTb, BBIICISIOMIAACA 1O KAaKUM-H. TIPU3HAKaM,
OCOOCHHOCTSIM, YTOJIbHBbIC palOHBI, PaiioH HAaBOJAHCHUS; 2) aIMUHHCTPATHBHO-TEPPUTOPUAbHAS CIUHUIA
BHYTPH CTpaHbl wiu Oojbinoro ropoga. (TonkoBeii cioBaps Oikerosa); paiion M. — 1) Teppuropus,

COCTABJIAIONIAS €IMHOE TIEJIOC MO KaKMM-TH0O0 Mpu3HaKaM, OCOOEHHOCTSIM; 2) MPOCTPAHCTBO, B Mpeaeiax
KOTOPOTO COBEpIIIAeTCs KaKoe-THOO0 JCHCTBUE WM Ha KOTOPOE PACIPOCTPAHSETC Kakoe-Iubo NehCTBHeE. ||
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MecTo HaxOXICHHSI, pactoiokeHus dero-moo. (TonkoBei cioBaps Edbpemoroii) [14].

B TamKHKCKO-pyCCKOM clIoBape CIOBO «MmyMahy» NPUBEACH B cieaytouieM 3HaueHnn: Tymad |l ucm.
TyMaH, TIoMeHb, ye3x [13, 651]. B cmoBape OxeroBa HET CIIOBO MIOMEHb, MBI HAIDIM CJIOBO Ye3d B
ciemyromeM ToinkoBanud: 1. B ¢deomanpHON Pycu: okpyra, rpymnma BoJOCTeH, TATOTEIOMHNX K roponay. 2. B
Poccun o 1929 r. no BeigeneHus paidloHOB (BO 2 3HAY.): aAMHHCTPATHBHO-TEPPUTOpUANIbHAS €AWHUIIA B
cocraBe ry0epHHHd. 3. AIMUHUCTPATUBHO-TEPPUTOPUANbHAS €AUHNLA B PyMBIHHN. || IpUII. ye3HBIH, -as, -0
[14].

B aHrmiicko-TauKUKCKOM clioBape A. MamajHa3apoBa CII0BO «Provincey» mpuBeieH B CIIEIyIONIEM
3HAYEHUM: Province n - 1) uénar, Buiost, Mmy3odort; 2) pl xopuy a3 Mapkas, qoxou aypadromaa; 3) cap3aMuH;
4) xaB3a, KaJaMpaB, 3aMUHa, XUTa; 5) may. noipa [10, 643].

B anrmmiicko-pycckom croBape Mromepa CIOBY «province» NaeTcsl CIeayloliee OmpeieeHHe:
province n - 1. obnacte, npoBuHIMS; SYN. area, colony, county, department, district, region, territory; 2. pl
npoBUHLMS, iepudepust [11, 662]

CrnoBo «npoeunyusn» B cnoBape OKeropa JaeTcs B CICAYIOMINX 3HAUYCHHUAX: MPOBUHLMA X. — 1) B
HEKOTOPBIX CTpaHax: 00JacTh, aJMHHHUCTPATUBHO-TEPPUTOPHAIBLHAS €IUHUIIA;, 2) MECTHOCTh, TEPPUTOPHS
CTpaHbl, yJlaJeHHas OT KPYMHBIX [EHTPOB [14].

Otrcroa MOXXHO CcJenaTh BBIBOJ, YTO B aHIVIMIICKOM BapHaHTe MEpPEBOI CJIOBO Province
COOTBETCTBYET TAIKUKCKOMY CIIOBY HOXUA — PAUOH, YEM PYCCKUH BAPUAHT MIOMEHb, KOTOPBIA SBISETCS
apXau3MOM U II0 HallleMy MHEHHUIO MEPEeBOAUYMKY CIIEZIOBAJO MEPEBECTH JAAHHYIO JIEKCHUYECKYIO eIUHUILY
MIPOCTO paiioHn KaK B OpUTHMHAJIE.

B naHHOM OTpBIBKE NPEIJIOKEHUS - apadxo a3 OOKUMOHOAZOHU MYXOYUpOHU apad 6a uymop
mepagpmano - the Arabs were reputedly the remnants of the early Arab settlers - apa6sr ke cuuramics
MOTOMKaMH apabCKUX MOCENEHIIEB MEPEBOJI MO 00IIEeMY 3HAUCHHUIO COBMAJAET C OPUTHHAIOM ITPOU3BEICHUS.
Ho cnoBo reputedly no6aBieH B aHIIIMIICKOM TEPEBOC U HaM HEIMOHSATHO B KAKOM 3HAYCHHM U C KaKOi
LEJIBIO 3TO CJIOBO MIPUCYTCTBYET B MPEJIOKEHUN. MBI HE HAIITM JAHHOE CJIOBO B CJIOBAPSIX 3a HCKIOUYEHUEM
reputed adj — 1) wuMmeroMi XOPOINYIO PEMyTAlMIO; HW3BECTHBIM; 2) CUMTAIOIIUACT KeM-Tr0o,
npezmonaraemerii; his reputed father - wenosek, kotoporo cuurarot ero oritom [11, 698].

Hapeuwne reputedly MoxHO mepeBecTH Ha TaJKUKCKHI sI3bIK Kak «2yén: I'yé Il Oyaro, cioBHO, Kak
Oynro, sxoObl; kaxkercs [13, 168]. B anrmo-tamxukckom cioBape A. MamagHazapoBa €CTh CTaThs -
notwithstanding co crnenyrommmu 3HadenusiMu: 1. prep 6o Byqyau uH ki, 60 Byqyau: Notwithstanding the
fact that... Bo Byuyau on caHam, ku 2. adv rapuanje Ku, TapuH, XapuaH, ryé ud ku, 6o un ku [10, 556].

B anrmo-pycckom cnoBape Mrojuiepa ecTh BBIpaXKeHHE «as if»: - kak Oynro, oyaro [11, 429]; u
cinoBa «evidently, apparently» - xax Oyaro [11, 1156]; quasi ['kweizai] adv kak Oyaro; Kak Obl, SKOOBI;
moutu [11, 671], KOTOpble MOTYT OBITH SKBUBAJICHTAMH CIIOBO «2Jé» TAIPKUKCKOTO SI3bIKA.

CroBa B pycCKOM IEpeBOJIC TAaHHOTO OTPHIBKA «HOMOMOK» M. 1. UenoBeK 1o OTHOIIEHHUIO K CBOUM
npenkam. I1. Benukoro nonkoBoana. 2. MH. Jlroau Oyaymux mokosneHuid (Bbicok.). Hamm moromku [14] u
«noceneney» M. 1) 4enoBek, KOTOPHIN BIEPBbIE MMOCETMIICA Tle-H. HA HOBOM, He0OXuTOoM Mecte. llepBbie
pycckue mocenenisl B Cubupn. 2) ueaoBek, KOTOPBIH cocaaH Ha mocenenue (B 3 3Ha4.). || %K. moceseHka, -u.
|| mpuit. mocenenyeckuii, -as, -oe [14] BeipaxaroT 3HaUCHHE, 3AT0KEHHOE B OPUTHHAIIE.

[TepeBoa npoussenennii CagpuaanHa AHN KaKk Ha aHTITUHACKHN SI3bIK, TaK U HA IPYTHE SI3BIKH MHUPA
BbI3BaJl OOJBLION HWHTEpeC 3apyOeKHOro dYMTaTedsl K TBOPYECTBY 3aMEYaTeNIbHOIO COBPEMEHHOIO
TaJPKAKCKOTO TIHcaTeNsl. 3HAKOMCTBO 3alaJHbIX JIOOWTENEeH MUTEepaTyphl C MPOW3BEIECHUSIMH TaXKUKCKUX
MUcaTesNell U MO3TOB SIBIISIETCS] BO3MOXKHOCTBIO OTKPBITH 3Ty CTpaHy sl ceOsl.
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A revenge tragedy, is a tragedy, as its name implies, in which the tragedy is brought about by the
pursuit and accomplishment of revenge. The revenge tragedy was very popular during the Elizabethan and
Jacobean periods, and it owed its popularity largely to the influence of Seneca, the ancient Roman dramatist.

Thomas Kyd’s Spanish Tragedy was the first revenge play in the language and following it there was a
spurt of revenge plays.

Shakespeare’s four tragedies Hamlet, Macbeth, Othello, and King Lear are among the greatest
tragedies of the world. But in the post-Shakespearean era i.e. the early 17th century, tragedy degenerated into
melodrama. John Webster is the only dramatist who in his The Duchess of Malfi rises to the heights of true
tragedy. It is a typical example of the revenge tragedy,

The chief features of the revenge tragedy are:

1. Some murder is committed and the ghost of the murdered person appears to some close relative or
friend of his and enjoins him to take revenge.

2. Revenge is conceived of as a sacred duty, and not as a kind of wild justice. The Avenger is moved
by a sense of sacred duty, and not out of any passion, say greed or hatred for some personal injury.

3. There is a piling up of crude, physical horror upon horror’s head and thus there is much that is
sensational and melodramatic. These terrors are intensified by the repeated appearance of the ghost.

4. In the end there are a number of deaths, and the stage is left littered with dead bodies.

5. There is the abundant use of the imagery of violence and terror.

6. Prominent role is assigned to some rascally servant known as the ‘malcontent’ a Machiavellian-
villain, much given to reflection and satiric comments.

7. Sympathy is aroused for the avenger.

John Webster’s The Duchess of Malfi has several features of a revenge tragedy. There is free
exploitation of crude, physical horror, like the dance of madmen, the presentation of a dead man’s hand to
the Duchess, the showing to her of the wax figures of her husband and children as if they were dead, the
appearance of the tomb-maker and the executioner with all the apparatus of death. There are a number of
murders including murders by strangling and poisoning. Imagery of violence, decay, and corruption, has
been abundantly used to intensify the atmosphere of horror. There is also Machiavellian Malcontent, Bosola,
a rascal who also indulges in satiric reflections on life.

The Revenge Tragedy as its name implies is a tragic play in which the tragedy results from the
revenge that is taken, for some wrong or wrongs either by the person wronged himself or by someone else on
his behalf. This kind of tragedy had its beginning in ancient Greece in the tragedies of Sophocles and
Euripides. However, in their tragedies there was nothing of that horror element which soon came to be
associated with the revenge play and which is a marked feature of the Elizabethan Revenge Tragedy.

It was Seneca, the great tragic dramatist of ancient Rome who introduced the element of horror in the
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