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INTRODUCTION 

Thanks to independence, the focus on our 
national and spiritual values, the revival of our 
forgotten traditions in a historically short period 
of time, has become a priority in the process of 
renewal and reform for the sake of continuous 
development.Efforts to develop cultural and 
musical ties with neighboring and far abroad 
countries have also become important. 

Also, the musical heritage of the Uzbek people, 
which has its roots in ancient times, is still heard 
today. He combines his folk art (i.e., folklore) as 
well as songs and instruments developed in 
terms of melody structure - epics and maqom 
music.Heroic as well as heroic - lyrical works - 
epics also play an important role. The genres of 
Uzbek musical instruments, as well as the genres 

of musical instruments associated with the 
practice and style of music, are characterized by 
great diversity and richness.Uzbek folk music, 
like any other folk art, embodies the aspirations 
of workers, their lives and morals, and the 
struggle for social and national liberation. The 
diversity of Uzbek folk music, the richness of 
genres and the diversity of its place in life are 
connected with this. 

Along with Uzbek folk music, samples of Uzbek 
folklore are our invaluable heritage, which has 
been passed down from generation to generation 
and renewed for centuries, expressing the 
culture and spirituality of the people.That is why 
the head of our country Shavkat Miromonovich 
Mirziyoyev said: “We have a great history worth 
envying.We have enviable creative organizations, 
writers, great ancestors.We have incomparable 

ABSTRACT  
 
This article tells about the Uzbek folk music culture, the diversity and style of Uzbek songs.Uzbek music 
culture is developing in an ancient and colorful way, while embodying modern traditions. First of all, it 
reflects the unique forms and styles of unique folk music, classical musical heritage, national composition, 
modern composition, as well as folk amateurism and vibrant popular pop art. 
 
 
KEYWORDS:- Melody, song, music, performance, lapar, yalla, ceremony. 
 



 CURRENT RESEARCH JOURNAL OF PEDAGOGICS 2(10): 226-232 
October 2021      DOI: https://doi.org/10.37547/pedagogics-crjp-02-10-41 
ISSN 2767-3278 
©2021 Master Journals 

   
  Accepted 26thOctober, 2021 &  Published 31thOctober, 2021  

 

 
 

 

CURRENT RESEARCH JOURNAL OF PEDAGOGICSISSN 
– 2767-3278 

227 

   https://masterjournals.com/index.php/crjp 

riches that are worth envying. And I believe that 
if we are lucky, we will have a great future, a 
great literature and art, which is worth envying, 
”he said, adding that this is directly related to 
folklore (Mirziyoyev, 2017). 

Indeed, one of the priorities of folklore is to 
always respect national values, to study them in 
detail and make them the object of scientific 
research. 

In this regard, it is worth noting that in our 
country, along with the highest examples of 
modern art and literature, great work is being 
done to make the rich spiritual heritage, which 
has withstood the test of centuries, a partner, a 
breath of fresh air for present and future 
generations. 

The essence of art is life, the reality around us, 
the person and his inner world - his thoughts and 
feelings. Art assimilates reality through the 
creation of artistic images rather than other 
forms of human activity.He seems to recreate the 
world in a way that directly affects a person's 
emotions and consciousness. However, the artist 
does not copy life, events and things. He selects 
the most common, typical features of an image, 
understands them all, changes the image, and 
then embodies it in the form of paintings, poems, 
and music.Of course, the work of any artist 
preserves the personal complexity of the author. 
This is because the objective material of the 
external world is reworked in the artist's mind 
and re-created as an original, original creation. 
However, at the same time, every creative work 
is also considered a product of public 
consciousness.Because it has to do with a certain 
social psychology, a country, a historical event. 
The social aspect of art is manifested in the fact 
that one feels the connection of one's 
contemporaries and people with the past and 
humanity through artistic images. True art, while 
creating eternal artistic values, justifies the 
continuity of generations. 

Thus, works of art are a picture of both life and 
creativity. But art forms are not able to depict 
different aspects of life to the same extent. Each 
type of art is characterized by its own means and 
principles of expression. So what is the art of 
music? What are its goals and objectives? 

Music is the art of intonation, an artistic 
reflection of reality expressed in sounds. It 
reflects and enriches the being in a unique way, 
and helps to understand and change it. It is 
known that music plays an important role in the 
life of society.Music is a unique tool that leads a 
person to spiritual values, serving as a symbol of 
a person's participation in life and social life, 
work and leisure. It is considered to be an 
effective tool of aesthetic education, which 
shapes the spiritual world and moral goals of the 
individual.Music itself, its creators, performers 
and listeners, is an important part of the culture 
of society. There is no doubt that music is closely 
related to other arts.Their lively connection is 
evidenced by the closeness of the intonational 
basis of music to literature, the rhythmic 
coherence of which is similar to the art of poetry 
and dance, the harmonious structure of their 
works in accordance with architectural forms. I 
would like to add that works of literature, fine 
arts, and sculpture often serve as the basis for 
musical works.Music has this or that content, 
which is revealed through musical images. These 
are natural landscapes, events and situations in 
social life, the inner spiritual world of man. Music 
is able to express a person's feelings and moods. 
At the same time, it has the ability to depict 
natural landscapes, embody images of 
movement, imitate the sincere sounds of life 
(birdsong, thunder). 

Sound is a physical phenomenon. In turn, the 
concept of "sound" includes a series of different 
events, which are interconnected. The source of 
sound is the vibrational motion of an object (e.g., 
a wire string).As a result of these actions, sound 
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waves are created in the air. They affect the 
auditory system, travel through the auditory 
nerve to the brain, and produce sound 
sensations. 

In nature, the sounds that the human ear hears 
are endless. They are noisy - natural sounds like 
knocking, rustling, squeaking, and musical - 
singing sounds. 

Noisy sounds are also used in musical works. For 
example: the sounds of a circle, drums, drums, 
plates, spoons. The human voice is divided into 
artificial sounds, such as the sound of a musical 
instrument.Musical sounds are the main means 
of the art of music and serve to reflect the reality 
around them. They have been selected in the 
course of centuries of development of musical 
culture. organized into a specific system.The 
basis of the elements of musical expressiveness 
is the musical sound has its own characteristics. 
These properties result from the vibration speed, 
vibration width, vibration duration, and the 
number and quality of the components of the 
vibrating body.Genres of Uzbek songs and 
instrumental music are divided into two groups 
according to their function and place in life. The 
first is songs and melodies that are performed 
only for a certain period of time or under certain 
conditions. These are: family songs, labor 
songs.These are lullabies and those that are 
performed in various ceremonies and 
performances. The second is songs and musical 
instruments that can be performed at any time 
and in any situation.These include: lapar, yalla, 
tune, song, instrumental melodies, chulama and 
epic melodies.Each group has its own 
characteristics. For example, the theme of the 
first group of song genres, the performance of 
which requires a certain time or condition, is 
related to a particular ceremony or other 
situation, and is distinguished by the fact that it 
is almost indistinguishable from it.Deviations 
from the main theme, which are sometimes 

encountered, are in the context of lyrical thinking 
and generalized exhortations.Of these, "Yor-yor" 
songs have existed among the people for a long 
time, and examples of them are described in the 
book "Songs of Uzbek folk ceremonies" by 
Muzayyana Alaviya."Yor-yor" has a wide range of 
topics, sometimes humorous, sometimes 
cheerful, sometimes light humor, sometimes 
bitter humor.This is due to many aspects, such as 
the moral qualities of the unmarried girl, the 
wedding, and finally the young man who is 
getting married, his position in society, and his 
human qualities. In addition, the predominance 
of the melody in "yor-yor" depends on its 
performers.For example, when bringing a girl to 
the groom, the free verses of the song "yor-yor" 
are sung by the bride's wife or the girl's relative, 
in which case the bride's good qualities, good 
manners, and perfection are praised.If "Yor-yor" 
is performed by the bride's friends, the song may 
be dominated by the girl's grief, the loss of her 
parents, the family where she was born and 
raised, the forced marriage, the inability to reach 
the lover.So, there are a lot of reasons for what 
tone, what tone prevails in the world. Uzbek 
“yor-yor” can be divided into several types 
depending on the style of performance and the 
nature of the music.So far, they can be 
conditionally divided into species such as 
Fergana, Zarafshan and Khorezm "yor-yor". With 
further research and observation, the number of 
these species may either increase or decrease, as 
the future will show.In general, the melody of all 
types of "yor-yor" is based on the harmony of 
narrow-range melodies with a certain 
metrorhythmic order. Each of them differs in its 
melody structure, melody character, rhythm, 
performance style, dialect and emotional 
impact.Labor songs are sung only during labor: 
double plowing, harvesting, cotton picking, 
spinning, hunting, fruit picking, and so on. In 
these songs, human experiences, labor, types of 
work, and natural phenomena are 
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compared.Lullaby songs are the sorrows that 
mothers inflict on their brown children. In 
ancient times, the gods were the voices of 
dreams and hopes of mothers full of human love, 
the wrath and resentment against unfaithful, 
cruel lands, the troubled times, the cruel 
parents.There could beheard the cries of a girl, a 
slave, a concubine, who had been forcibly 
separated from her lover, who was being sold for 
a large sum of money. Modern lullaby songs, on 
the other hand, take on a completely different 
modern content. 

Lullaby songs are sung by mothers, 
grandmothers, sisters, women to make child 
sleep. The difference between lullaby song and 
other songs is that they can be sung at any time 
in a home with babies. Lapars, on the other hand, 
differ from other songs by their eventfulness, 
their rivalry, and their dialogue with two 
singers.Lapar’s texts are mostly based on love, 
humor, domestic violence, and parents 
’relationships with their children are sometimes 
based on light, sometimes bitter laughter. As a 
song, Lapar has a small-scale, two-part 
structure.Many of the features of Lapar's musical 
poetic basis are the same for the song (even 
though the song is repetitive). 

The terma songs (collection songs) consists of 
poems on various topics, performed by poets, 
poetesses, poets, musicians, singers, at weddings, 
trips, festivals, and in public places in 
general.Usually, a national terma song is sung to 
attract the attention of the audience and to set 
the mood for the narrator and the listener. The 
terms vary in subject matter. But most of them 
are didactic songs that call for courage and 
justice, singing about the bitterness of the world, 
high and low, good and bad.The melodies are 
characterized by a certain recitativeness of their 
melody, a narrow range and a compact form. As a 
genre, the song consists of independent quartets 
of finger weight, consisting of a relatively small 

range of melodies.At the same time, a complete 
melodic structure is adapted to each verse. The 
song is one of the most popular genres, which is 
distinguished by the diversity and versatility of 
its content.The melodies are smooth and precise. 
The song is characterized by repetitions after 
each verse or after each verse or half of it. Many 
of the features of the song's musical poetic 
features are also unique to Lapar. 

Yalla has a special place in the Uzbek music 
genre. It is usually performed in combination 
with singing and dancing.The melody of the first 
is relatively narrow, with each stanza and its play 
being sung by a soloist, and the refrain by each 
group of musicians or singers.The melody of the 
second is a wide range, starting with a busy 
refrain and ending with a refrain. The song is 
characterized by the length of its melody and the 
wide range of development, a significant 
syncopation of the rhythm.Usually, the hymn is 
based on the romantic-lyrical content of the 
poetic text, which expresses longing, pain and 
sorrow. Advanced examples of singing belong to 
the professional music of the oral tradition.This 
includes another type of song genre - the big 
song or the patnis-patnusaki song. Large songs 
are the main melodic structures that differ in the 
declamatory nature of their melody, the breadth 
of their range - about three octaves. 
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