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It is well known that stylistic devices increase the expressiveness of speech. In
this regard, a number of scientific researches have been carried out in world
(Ts.Todorov) ® , Russian (G.G.Khazagerov, V.P.Moskvin) & and Uzbek
(A.Mamajonov, O.Mamaziyaev, S.Fazildinova)® linguistics. However, the process of
visualization of tropes and figures can also be observed in visual poetic texts that is
considered to be a “multisemiotic system™?. In this article some examples of verbo-
visual figures and their features will be discussed.

Verbo-visual anaphora and epiphora. It is well known that in a poetic text,
visuality can be reflected in unusual arrangement of verses. Verbo-visual anaphora
and epiphora can be identified in such poetic texts. In the following passage from the
poet's poem, the compound "shu hagda™ forms a verbo-visual anaphora. Such a
repetition in the text does not fail to attract the attention of the addressee visually.
The role of the punctuation mark " — " is also important here. The phrase "shu hagda"
comes in a series of 11 lines of a poetic text:

uly Xakaa — MACM3InukAaH CyHrrm Gup Makcag,
Wy XaKkAa — YMUA Ba AWAL MaNOAK,

wy xaxaa — Myxabbar, Myxatbatcuzauk,

wy xaxja — agawmu XWUACATAQDW,

WY X3KA3 — ¥MA0RT 34allnILNapu.

(Fakhriyor)
In the following text, the word “xam” serves as a verbo-visual epiphora because
it is separated from the main part of the text by a large space.

Bornap xyaap,
Hianap xynap
O#munaa.

Hapé gyaap,
Fyaaap xyaap
Oiiaunna.

Kyaap Gocub xeaadrravMAr Tomnap
xaM,
Kynap mennur xfaumgary émnap
xau —
Axup 6y gam
Cent xensncau
Oitauaaal..

(T.Kahhor)
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Verbo-visual inversion. Inversion is an undeniable phenomenon in poetic texts.
One of the main inversions in the following text happens due to the fact that the
adverbial "sangijumonga" comes after the predicate in the sentence, which is
normally is supposed to be constructed this way: mypranrap 6axopnu caneusxcymonea
cyopab kenaou. The verbo-visual essence of this inversion is that the final destination
of the flock of birds is the village of Sangijumon, the name of which is in the very
center, at the head of the flock of cranes, which means that the cranes are flying in

that direction.

TypHalap
0axopHH
cygpad
KelagH
CaHTH/KYMOHTIA,
JAHTHTHO. ..
OmIan

OymyTaap
OCMOHHH] ( F akh rlyo r)

Verbo-visual hyperbola. The following poem by B.Ruzimuhammad depicts a
hyperbole. In the text, the author states that the tear drops hit the chest like a stone
and pierced it. In this case, the word drops (tomumnap) is divided into syllables,
which are likened to the position of stones falling from the top to the bottom.

Xamp TYHH MesHH HUPnaToH
HyHruaHuHT yeTHra KY3 8muH TYKIHM
maddoed cHAHACHHH Ttemgn HYHrHnHHHD
TOLIOEK
TOM-
qH-
Jap
CVREYT caKhaérud
HHFASD TYPOHM MEH ( B.Ruzimuhammad)
Verbo-visual gradation. Gradation in texts often leads to hyperbole. Verbo-
visual gradation is manifested in poetic texts by giving words or sentences in a
hierarchical form or by allocating a separate line for them. In Uzbek poetry, in many
cases, one can encounter gradations consisting of numbers. In the first of the
following poetic texts, a separate line is assigned to each of the numbers that form a
gradation, while in the second example, the numbers are presented in a hierarchical
form, causing visualization in the text:
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Bup Mapra afiTiiTan c¥3 — POCT.
Hxku MapTa alTHITaH CY3 — HATHMOC.
V4 mapta alitunran ¢ys — Hodop.
Typr mapra aiiTHaral Cy3 — EIFOH.
bew mapra adiTunran cys —
6¥m-6imr xaso,

Kyn-KypyK rai.

Kym-kypyk ran,

6ym-6ym xaBo —

ONTHHYH,

ETTHHYH,

VHUHYH,

HO3HHYH,

MHUHTHHYHM MapTa afiTHIras cys... (| .Otamurod)

Cex Oy ranHu alfT/IHHL. ..

Bup,
¥u,

103,
MHHT MapTaiap

Takpop Ba Takpop. (] Otamurod)
In both cases, gradation causes hyperbola to occur.
Verbo-visual rhetorical questioning. Rhetorical questioning can also be
visualized through font manipulations:

Men xumnan cipaii:
—MEH..
V3IHN..
KHUHMMAH-V..
CEH..
V3Hu.
KHUMCAHM”
(Ya.Togha)

Verbo-visual antithesis. The methodological tool of antithesis is visualized in
the following poetic text by bringing the black and white triangles in a position facing
each other. Even without reading the rest of the verbal part of the text, it is not
difficult to understand through the colors of the triangles that contrast is used here.
But we will also need to read the rest of the text to find out exactly which concepts or
things are being opposed to each other. For this reason, we also call the antithesis or
any other means of artistic imagery verbo-visual, not visual. Returning to the text, the
feelings of pain and joy, hopes and hopes in human life, although opposite to each
other, are constantly moving side by side, alternating like night and day in the spring
equinox: y

"“::I (Baxopry TeHIKYHIMK),

Harupob Ba wonnuk,

APMOH BA YMHILTAP CHMMETPHACH, (Fakhriyor)

In short, it should be noted that in visual poetic texts, stylistic devices are not
only visual but also verbal, since we need to address the verbal part of the text in
order to understand what is meant by applied visuality.
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