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XanKk XaXKBUETHMHUHI MYXMM XYCYCHSTH IOyHJAaK{, Yy SlIalll y4YyyH Kypalijga Ma3iyM
KUIIWJIAPHUHT YCTYHJIMKKA SpUIIUII ynuaa ¢oinananaguran Kypoauaup. KaMusriaru XoKuMm
cuH(pIap YCTYHJIMKHUA MOJUIMK KUXATIAH KYJIra KHPUTTaHjgap. D3WIyBUMIIAp 3Ca XOKUM CHH(ra
KapIIk Kypalluill y9yH XaXBJaH KypoJ cudaruma ¢oiigaranammiap. byrnai xaxsus cuécuii Ba
VOKTUMOUN HYKTau Ha3apaH KyUCH3JIapHUHT KywIniapra Kapliy UIIaTyBYd KypOJIUIup.

TanKuKoTIa ryHra aMuH OYJIIMKKH, KO30K, XaJIK, KOIUETH Iaru Hacpuaimuxy kaHuHT XUKOsIapy
Hazapra WIMHMay KeJaa€Tral Mepoc 3Mac 3KAHINIY akcuH4a, HacpuaauHaxyka XUKOSUIapy XaIKUHUHT
OF3MJIa, TWIN/A, OJTUMIIAp Ba OaJMuil CaHbaT SraJlaApUHUHT Hazapuaa OynuoO, acpiap Oyiin alTHiIuO,
TYTIIaHUO, HAIIP/IaH YUKUO KeNaéTraH XaTKHUHT TyTaHMac MabHaBUI MEPOCUIND.

Ko030K xamKuHUHT a)cOHa-XUKOsIIapH, YIIApHUHT opacuia Ky Tapainran JKaiiponuu, Angap kyca,
Hacpummmuxyxa, A€3 6u, Acan Kaiify Ba OoIlIKa Xap KaJamja alTwinO IopraH KyJTWiH, Xas3ull,
HPOHUSUH, OUp KYPKOK, Ooimap OyryHru (aH I0TyKjapyu HyKTaW HazapJaH XaIKUMU3HUHT MUJUIAH,
TapuXuil Ba MaJlaHU aHbaHAJIapy, MAbHABUM TaXKPUOACHHU YpraHuIIia KaTTa aXaMusITra ara.
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Abstract. Modernism can be regarded as a movement of thought that has emerged in Europe since the
mid-seventeenth century and influenced the entire world. Modernism, which is based on the idea of
enlightenment, has become the opposite of the traditional in every field with the Industrial revolution.
Modernism, which affects all areas of society, also causes changes in the field of art and literature. Ottoman
society, art and literature were not unfamiliar to this trend, which developed especially under the leadership
of European thought and art. After the French Revolution, thoughts affecting the whole world raise Europe
as a center. All the world's attention and face turns there. The interest of Ottoman society develops in the
same direction. But in the first place, the attention of the Ottoman is for military area. Lost wars and lands,
the future of the army, which has lost its former glory and power, is in the West. So the first transformation
moves begin on the army. After that, change will begin in other social areas. However, it has been discussed
for a long time how these developments and changes will be; in which direction they will affect society and
art. The modernization of the Ottoman Empire has taken the road with the dream of capturing the west,
reaching that level and living like the west. With the publication of the Tanzimat Fermani (1839),
modernization appears to have exceeded an important threshold. The expression of equality of all citizens in
the edict has in some sense been the most modernist breakthrough. Therefore, despite the existence of various
changes before it, the proclamation of the Tanzimat edict is considered the beginning of modernism.

Keywords and expressions: Modernisation, Turkish Literature, Ottoman Literature, Tanzimat Period.

Annomauus. Mooepnusmea Eeponaoa XV acp ypmanapuoa naiido 6ynean éa b6ymyn oynéza mavcup
smean uxpaap okumu cugpamuda Kapawr mymxun. Mavpupamuunux 20sacuea 602nux 6ynean MoOEpHUIM
uHOUCMpYan UHKUI06 Ounan Oupearuxda xap Oup coxaoa aHbaHA8Ull Xaémea Kapuiu 20524 AlaHOU.
HKamuamuune xap Oup coxacuea mavcup KYpCcamean MOOEPHUSM Canvbam 6a aoabuém coxacudasu
V3eapuwinapuu xam keamupub uuxapaou. Avnuxca, Eeponanune ukp 6a canvamu paxpamonusuoa pugoic-
JaHean ywoy okumoan Ycmouau oscamusimu, canvamu ea adadbuému, dedbaxpa xoimaou. byiox ¢gpanyys
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Oyporcya uHKUI00udaH Ketiun 6ymyrn 0ynéea mavcup Kuieaw eosnap Eeponanu 6up mapras xonuea xenmupou.
Y ep 6ymyn oynénune ouxkam-semubopunu ysuea xcand dmou. YCMOHAU HCAMUSMUHUHS KUSUKUWUU XaM
Xyoou wy UYHAIUUOA PUBONCIAHOU. AMmo Ycmouaunaprune svmubopu uik 6ockuuda xapouil coxaea
Kapamunou. MyKomunean ypywinap ea epiap, on0uHeu WOH-WAPAGUHI 64 KYYUHU UYKOM2AH APMUAHUHE
Kenasicazunu 2apooa kypounap. Lllynoail yuyn xam, oacmiabku mpancopmayus Xapakamiapu apmusiod
ooutnanaou. Lllynoan xeiun, 6OWKaA UNCMUMOUTL COXAAPOA Xam y3eapuuiiap oouaanaou. Ammo 6y pusooic-
JIGHUW 84 Y32apUULap KAHOAU AMAea OWUWIL, HCAMUAT 84 CAHbAmMed KAUucU UYHAAUUOA MAbCUP KUTUUUY
V30K 6aKmM MYXOKAMA KUTUHOU. YCcMOHAU Oaiamu 3aMOHAgUIaumupuws, 2apbea emub oauui, YHUHe
CABUACUHU Y3UOA MYHCACCam 3muui, 2apboacu xkadbu swaws op3ycu oOunan ooumaap omou. Tawzumam
papmonu (1839) svi0H KUuIUHUWY OURAH MOOEPHUAYUS YUYH MYNUM SULUK OUUN2AHU MaAbAyM 0ynou. Dap-
MouOazu bapua QyKaporapHune meneauu upooacu, Maviym MavHoOd, IHE MOOEPHUCTUK XApaKam OY10uU.
Uy cababau, Tanzumam Papmonu YHOAH ONOUH MYPAU XUL SAHSUTUKIAD KUPUO Keauuuea Kapamai, mooep-
HUBMHUHZ bouanumy cupamuoa Kabyn KUIUH2aH.
Tasnu cy3 ea ubopanap: Mooepnuszm, Typx adabuému, Ycemonnu aoabuému, Tanzumom daspu.

Annomayusn. B oannoll cmamve MOOEPHU3M PACCMAMPUBACICS KAK NOMOK UOEl, KOMOpble G03HUKIU 6
Espone 6 cepeoune XV gexa u nosnusinu na seco mup. Mooeprusm, 0CHOBaHHbIL HA UOee NPOCEeujeHUs, HapsO0y
C NPOMBIUIEHHOU pesoioyuetl, Cmai uoeel npomus 0ObIOEHHOU JHcusHUu 60 6cex cghepax. OH ebl3bléaem
u3MeHeHUst U 8 00Acmu UCKYcemea u aumepamypbl. Tossusuumecs nocie panyy3ckotl pesonoyuu uoeu npeepa-
munu Egpony 6 yenmp ecex cobvimuii. [100 pykoBoocmeom eBponeticko2o Mupo8o33perust pa3gueailoch  OCMAaHc-
Koe 00Wecmseo, mypeykoe UCKYCCmeo U iumepamypa.

HBHauanbHo sHUMAHUE 0CMAHO8 DBLIO COCPeOOmOUeHO Ha oeHHYIo ciepy. Tloamomy npoyecc mparncgpop-
Mayuu Havancs ¢ apmuu. Obwecmeo Xomeno 80CCMAHOBUNL ObLTYIO MOWb U CA8Y aApMUL NO e8PONelCKUM
Kpumepusam. Tlocmenenno uszmeHenusi cmanu HPoUcXooums u 8 Opyeux coyuanvhvlx cgepax. Ocmanckoe
20CY0apcmeo Cmaino MOOEPHUBUPOBAMBCS, NOSBUTIOCH JICENAHUE ICUMb NO 3anaoHbiM Mepkam. TIpososzenawienue
Vxaza o Tansumame cmano 8ajicHvIM Wiazom nO IMOMY HANPAGTEHUIO U OMKPLLIO HOBbLE BOZMONCHOCTIU NEPeO
mypeykum obugecmeom. CambiM GANCHLIM NPOSGIEHUEM MOOEPHUSMA CIMATIO GbIPAJICEHUE DABEHCMEA 6CeX
2PAdNCOaH, UMEHHO ROIMOMY OGHHBIIL OOKYMEHM Cuumaemcs Havanom mooepuusma ¢ Typyuu, HecMomps Ha
HOB0BBEOEHUS, KOMOPbIE NOABUIUCH 3000120 00 €20 NPUHSIMUSL

Onopuvle c106a u GuIpaAMCEHUs: MOOEPHUIM, MYPeyKass TUMepamypd, OCMAHCKAs TUmepamypa, MmaH-
BUMAMCKULL NEPUo0.

Introduction. Modernization and Westernization with its counterpart in the Ottoman Empire
due to lost wars and lands is a concept that belongs to the period when the Empire lost its former
power.Hanioglu: “Giiniimiiz Tiirk¢e'sinde Batililasma (Garplilasma) tabiri, genel olarak Ban
tilkeleri disinda kalan toplumlarda, ozel olarak da Osmanli imparatorlugu ile Cumhuriyet
Tiirkiye sinde Bati'min gelismislik seviyesine ulasabilmek icin gercgeklestirilen siyasi, sosyal ve
kiiltiirel hareketleri ifade etmek iizere kullanilmaktadir.”* defines westernization in this way. The
goal of achieving the level of development of the West highlighted here is an important point. The
idea of Westernization will be perceived in various ways and will become a side of a conflict, as
opposed to the shape stated in this definition. This is the east west or old new debate. This discussion
will immediately spread to literature in the early periods and will continue to have an effect
throughout the Republican period.

The Ottoman Empire, which reached its widest limits during the reign of Sultan Siileyman, did
not win any major successes or battles during the period of the following Sultans. The Empire, which
ruled almost a third of the known world, also had an interest in the outside world within the

! Hanioglu, S., https://islamansiklopedisi.org.tr/batililasma#5-edebiyat, (accessed:23.01.2020)
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framework of its own idea of greatness. The beginning of wars and territorial losses would be the end of
this idea of greatness in a sense. The Ottoman Empire, far from the invention of the printing press and
the intellectual change in Europe, was not able to benefit from the Industrial Revolution which was a
continuation of this. In this whole process, especially losing war results in an openness of interest towards
how the winners achieve this transition. First of all, learning the developments in military technology
and preventing defeats is the first aim. But the establishment of permanent embassies and increased
relations with the West will open the door to changes in all areas of life over time.

Modernization on Literature

After Sheikh Galib, who was considered the last great poet of classical period poetry, the Divan
poem, which could not rise to these levels and repeated itself, changed direction due to the influence of
the period in which the Empire passed through. The superiority and victories of Europe, which began
before the Tanzimat Edict, resulted in the Ottomans turning their face to the west. The state, which rose
to the almost central position of the known world after the expansion of the empire and the conquests,
and the rising literature; however, have now progressed almost in the period of decline. After
geographical discoveries, with the French Revolution and the Industrial Revolution, Europe now
becomes the holder of the word modern. The process of modernization, which started with students sent
to learn the reasons for progress in Europe, is reflected in literature with the spread of printing and
newspaper. Western artifacts, which were previously brought to the attention of literary artists through
translations, have begun to be reflected in the general public through newspapers.

The first examples of this reflection, of course, can be considered as the elite of the state is a
group of pashas. Akif Pasha, Sadullah Pasha, Miinif Pasha, Yusuf Kamil Pasha are examples of this
group. These pashas both took part in the administration of the state and influenced the innovations
in the field of thought and literature with their translations and arts. Akif Pasha’s “Adem Kasidesi”;
Mubhifat-1 Hikemiye, which was translated from French philosophers by MiinifPasa; Yusuf Kamil
Pasha's translation of Telemak from Fenelon, which is considered the first translated novel; Sadullah
Pasha's “Ondokuzuncu Asir” poem and the translation of “Gol” from Lamartins poem are accepted
as the basic texts of modernization.

Can verir ddeme endige-i sahbd-y1 adem
Cevher-i canmi aceb cevher-i mind-yi adem

Cesm-i im'dnile baktik¢ca viictid-i ademe
Sahn-1 cennet goriiniir ddeme sahrd-y1 adem

The above section, taken from the Adam Kasidesi, which exalts the absence of Akif Pasha
against existence, is an example of a different path from our classical poetry. However, this change
is not in the form of the poem, but in the thoughts of it. The form still doesn’t sever its connection
with the classical poem. Throughout the poem these existence-absence themes are diagnosed. There
is also a new world of thought in Sadullah Pasha's nineteenth century poem.

Eristi meve-i kemalata nur-i idrakat
Yetisti riitbe-yi imkana kism-1 miimteniat

Besait oldu miirekkeb, miirekkeb oldu basit
Bedahat oldu tecdrib lehayli mechiilat

Yiklidr belki esasindan eski ma'lumat
Mebahis-i felek i arz ii hikmet-ii kimya
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Degil vesavis-i ezhan ii vehmiil temsilat
Mesail-i nazariyete carib oldu sened

The ancient knowledge and sciences are now replaced by chemistry and rhyazia. The perception
by an Ottoman Pasha of the age of positive sciences can be seen throughout the poem. Now there is
a whole different world. The poet tries to show this modern world.

It is natural for modernized literature to differ from existing ones, and for existing genres,
subjects and ways of processing subjects to change. Especially the Kasides written by Sinasi for
Resit Pasha are examples of this change mentioned above. Sinasi has written four kasides for Resit
Pasha. Tanpinar, as mentioned above, states that through these poems Sinasi impacts the tradition:
“Kasideler ile sadece herhangi bir vezir medhedilmez, aswrlardan beri siiriip giden bir ruh tembelligi
sarsilir; gelenegin, miiphemin diinyasindan, aklin ve aydinlik diisiincenin diinyasina gecer”.*

Detailed analysis of the poems supports this idea.?Tanpinar's famous word, which is known by
everyone, actually makes an important point not only in terms of literature but also in terms of the
whole world of thought: “Modern Tiirk Edebiyati bir medeniyet krizi ile baglar.”*He continues to
say that modern literature came about as a result of this change in Civilization. Now the direction of
our literature is not in the East but in the West. After the first translations, foreign languages learned
from private teachers at home are also added to the literary learning of foreign languages by their
own efforts. Thus, translations from Western literature are increased remarkably. In addition to the
official newspaper, the private newspapers that started their publishing life also support this
transition and translation activities. New genres and different interpretations of existing genres are
thus identified by our literatures. Theatre, novel, modern story, criticism, types of articles are seen
in our literature as a result of these modernization movements that started with Tanzimat. Again,
Tanpinar's remarks about the necessity of heading to the west are quite explanatory at this point:
“Tiirk cemiyeti yasamak iradesiyle garplilasti. Bu suretle yeni bir cemiyet, yeni bir ahlak, yeni bir
hayat tarzi pesinde giderken elbetteki, yeni bir edebiyati da arayacakti. Hatta daha iyisi muayyen
bir devreden sonar bu garplilasmak yolunda — bu yeni ve Avrupali 6rneklere gore yapilmis edebiyat
medeniyet yolunda ona istikamet dahi verdi.”*In addition to the fact that Tanpmar sees this
transformation as the normal course of life, the words of our modernized literature in the last
sentence have led to westernization with the examples given after a while. Now this movement for
change has cost us. This particular period in the literature mentioned by Tanpinar can be considered
as the period of Servet-i Fiinun.

In this period there are about thirty years between the publication of the Tanzimat Fermani and
Terctiman-1 Ahval. This situation can be interpreted as political and social developments started
modernization movements before literature; then these developments led literature to follow. Okay
refers to this situation as:

“Tarihlerinde tam bir isabet olmasa bile her ikisi de Batililasma'ya baglanan siyasi Tanzimat
ve Tanzimat edebiyati arasindaki yirmi yillik ara, edebiyatin siyaseti siiriikleyici olmadigini. aksine

'Tanpinar A.H., “Ibrahim Sinasi Efendi”, XIX. Asir Tiirk Edebiyati Tarihi, 5. Edition, Caglayan Bookstore, Istanbul
1982,pp. 198.

2Caliskan A., Tbrahim Sinasi Efend’nin Mustafa Resid Pasa Uzerine Bir Kaside’si ve Tahlili, Internotional Journal of
Social Researchs , vol:4, no:19, Autumn 2011

STanpinar A.H, Tiirk Edebiyatinda Cereyanlar, Edebiyat Uzerine Makaleler, Ed: Zeynep Kerman, Dergah Publishing, ,
Istanbul 1998, pp.101

4S.b. pp.8s
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siyasetin arkasindan gittigini géosterir. Nitekim edebiyatimizda Batililasma ' nin bu ilk devresi
(vaklasik 1859-1885 aras:) diger edebi devrelere kiyasla asiri bir sosyal-siyas: karaktere sahiptir*

What is meant here is that literature and social and political life do not progress simultaneously.
The reason why this first circuit has an extreme political and social character is that the artists are
intertwined with politics, they meet in government posts, they are sent into exile.

Sinasi is one of the students sent to the West mentioned above. But he was not only educated in
finance and economics but also learned the ideas and products that will play a key role in the
transformation of our literature. “Diisiinsel ve kiiltiirel olarak yeterli bir zemini ve kendisine islerlik
kazandiracak donanmimli bir aydin kadroya sahip olmayan bu amag, uzun yillar kesintili, sancili
olusum ve gelisim evreleri gecirdikten sonar edebi ve diisiinsel anlamda ilk gercek temsilcisini
Sinasi’de bulur.”?Sinasi is now the new and Western representative of society. Terciiman-1 Ahval
(1860), the first private newspaper published by Sinasi with Agah Efendi, was the engine of
modernisation. The language he uses in his articles, poems, theatrical works and writings is a
reflection of modernization into literature. The departure of Sinasi from Tercliman-1 Ahval and the
publication of Tasvir-i Efkar(1862) newspaper was instrumental in the transformation of another
pioneer, Namik Kemal. Sinasi leaves the newspaper to Namik Kemal on his way to Europe. Namik
Kemal, one of the poets of the Enclimen-i Suara, was found in his early youth alongside famous
poets of the period such as Leskof¢ali Galip and Hersekli Arif Hikmet. He became a modernist after
he met with Sinasi while he was producing classical poetry. After the events that followed the
staging of Vatan Hayut Silistre, Namik Kemal went to Europe and published the modernist
newspaper Hiirriyet with Ali Suavi and Ziya Pasha the support of Egyptian Mustafa Fazil Pasha.

Vatan Yahut Silistre is the work of Namik Kemal who received the title of poet of the homeland.
Namik Kemal's nomination Section at the beginning of the work is as follows: Ey vatanin hayatin
koruma ugrunda canini veren miicahitler! Namik Kemal, who greets the soldiers of the homeland,
draws attention to the duty of writers and poets in the present situation at the end of the nomination:

“Vatanmin ne demek oldugunu bilen kalem sahiplerinin, onu korumak igin yapabilecegi sey,
askerde, Allah gostermesin, (bir) felaket goriirse (onlarla) birlikte 6lmek, zafer goriirse milletin
tesekkiiriinii dile getirmektir.

Yasasin askerimiz! Yasasin vatan!”

Kemal's first salute to the soldiers and then the role he devised in literature during his own period
is extremely humid and shows the characteristic of being the first. These words are the most
remarkable example of the mission of being close to the public and educating the public, which
began with Sinasi. The mission of the writers, who are taped with the pen owners, is to die with the
soldiers in disaster, in defeat; in victory he States as expressing their feelings as an interpreter of the
people. Namik Kemal, who emphasized the purpose of the artist in this way with an unprecedented
definition, is sent to exile after the events that happened after the evening when the theater was first
staged. The audience was very impressed with the game and went to the newspaper administration
shouting” Long Live Vatan, Long Live Kemal" slogans and left a letter of thanks to Namik Kemal
when he could not find it. Upon the publication of the letter in the Ibret newspaper, Namik Kemal
was sent to the castle of Magosa and the newspaper was closed due to this incident. This exile further

' Okay O, https://islamansiklopedisi.org.tr/batililasma#5-edebiyat, (accessed:23.01.2020)
2Gariper C., Yenilesmenin Baslangic1 ve Onciileri, Yeni Tiirk Edebiyati El Kitabi, Ed: Ramazan Korkmaz, Grafiker
Publishing, 12. edition, Ankara 2018, pp.31


https://islamansiklopedisi.org.tr/batililasma#5-edebiyat

B S S §HARY MASH AL S S P

enhanced Namik Kemal's existing fame and greatly influenced interest in his current and later works.
It is unprecedented for a theatre play to affect the public in this way.

Hiirriyet Kasidesi (1876) is also an important poem of Namik Kemal who is seen as a polar star
by the modernists due to his thoughts and exiles that he experienced. The notions like freedom,
homeland, justice, equality have a chance to place in the thoughts of public thanks to man of letters.

Goriip ahkam-1 asrt miinharif sidk u selametten
Cekildik izzet ii ikbal ile bab-1 Hiikiimet'ten
Usanmaz kendini insan bilenler halka hizmetten
Miiriivvet-mend olan mazlima el ¢cekmez idnetten

Leaving the government from prosperity, glory and reputation, the office and position is also a
very important event in that period.. Rising in Pasha, principality and government levels is
something that everyone will demand.Namik Kemal refuses this position, money and fame. It is now
through his works that he will also act towards serving the public which he intended. The second
couplet emphasizes that it is enough to be human without the need for authority or anything else to
serve the people. The Sultan and the state are now in a second plan. Poet makes public service the
most sublime business. This mindset is to touch a point that has not been seen before. The most
important factor for human is public. Namik Kemal tries to show this with his poem. In all this exile
and overseas life, it aims to serve the people and raise public awareness.

This change in both the social life and the field of literature has now become irreversible. Literary
debates on various occasions were not only in the field of literature, but extended to an east-west
debate at a higher point. These debates can in some sense be seen as the throes of modernization.

In the old-new discussions of Tanzimat generation and in the idea of modernization, it is the
literaturist Ziya Pasha who takes a different path from his original ideas. Ziya Pasha is a character
with the same political and literary views as Namik Kemal at first. They are exiled during the same
period. However, on his return from exile, changes occur in Ziya Pasha's thoughts towards ancient
poetry and literature. In his poem Terci-i Bend, which he wrote during his time as a clerk in the
palace, there is a new and different person from old literature and Eastern thought. In his 1868 Siir
ve Insa, he considers Ottoman poetry and therefore literature as simple imitators of Iranian and Arab
literatures and accuses poets of not changing this situation. However, on his return from exile, he
had an argument with Namik Kemal due to the changes in his view of divan poetry on the occasion
of his Harabat anthology. He's backed out of blaming old poetry and poets. This change would be
the first change of opinion in the old new and east west debates during that period. Ziya Pasha comes
from a young modernist poet and literaturist who gives his right to the classical period and looks
east differently than before.

At this point, Ahmet Mithat Efendi discussed the issue of how modernization or westernization
should be through by novel characters. The author presents two different examples of modernization
through Rakim and Felatun, the chief protagonists of the novel Felatun Bey and Rakim Efendi.There
is a character who don’t have decency and a good manner, even uses a name Felatun to want to
imitate Platon, in the opposite character of Rakim who is decent, knowledgeable, hardworking,
chaste and speaking a foreign language. Mithat Efendi promotes Rakim, one of these two characters,
both of whom remained fatherless at an early age, with his hard work, manners and commitment to
his own culture; lowers Felatun as a mis-modernized and misunderstood character. Throughout the
novel Itis clearly diagnosed that the author is on Rakim's side and supports him and convicts Felatun.
Mardin states that the main factor that feeds modernization and western opposition is that people
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see modernization as a moral devotion XIX’s and XX’s. He states that this ideology is dominant in
opposing movements at the beginning of the century.! Mithat Efendi also used this consideration in
the novel. Another important role of him is that he introduced the western characters to Ottoman
society with the books he wrote.

The most important contribution to the change in the field of poetry in the Tanzimat period comes
from Abdulhak Hamid. Hamid, who has been in Europe as an embassy officer for many years, is
the person who recognizes and learns the changes in literature on the spot. His works called Sahra
and Belde are texts in which the view of nature changes and the shape and subject changes in our
poetry become evident. Nature now becomes an element that can be experienced and diagnosed
from a pattern used through mazmuns in classical poetry. His much-known Makber poem was also
written with a view not seen until then. In the face of the abstract and specific features of our beloved
classical poet, Hamid lived as a living being and wrote his poem after his dead wife.

Eyvah! .. Ne yer, ne yar kaldl,
Gonliim dolu ah ii zar kald.
Simdi buradaydi gitti elden,
Gitti ebede gelip ezelden.
Ben gittim o haksar kald,
Bir kiisede tarumar kald:.
Baki o, enis—i dilden eyvah!
Beyriit 'ta bir mezar kaldi

The woman who is loved, expected, desired to be reunited and lost as in the poem is no longer a
distant and imaginary personality. At this point, it should be seen that Hamid achieved the changes
in his works regardless of theoretical thinking. He writes Makber, Sahra and Belde but he doesn’t
need to think about these poems and the benefits of them to our literature.

An important person of the Tanzimat era who also influenced the later periods is Recaizade
Mahmut Ekrem. His ideas in the field of literature and his views on poetry speed up the old-new,
that is, the East - West debates again. Supporters of modernity get involved around him. An
interesting point here is that, as Ali Thsan Kolcu stated in his work Tiirkce 'de Bat: Siiri,> Muallim
Naci, who had translated the most from the West during his period, was seen as a supporter of ancient
literature. Naci is also the son-in-law of Ahmet Mithat Efendi and the editor-in-chief of the
newspaper Tercliman-1 Hakikat which he owns. After Naci's death in 1893, the rhyme debate widens
and becomes an old-new topic between Ekrem and Naci's supporters. The debate about whether the
rhyme should appeal to the eyes or ears ranges from a technical issue to a matter of thought. The
post-Tanzimat period is the period in which Tanpinar is referring to modernization. The role of
Recaizade Mahmut Ekrem in this period is also guiding. He is the one who brought Tevfik Fikret to
the head of the literature section of Servet-i Fiinun magazine. This becomes the beginning of a
literary period. The change in form and thought is more evident. With poems, critiques, translations
and novels by Halit Ziya, the renewal would have been ours in this period. This is a transformation
seen in both social and literary fields. The debate now is not about modernization itself, but about
how and in what way it will be reflected in our society and literature.

Mardin, S., Tiirk Modernlesmesi, Iletisim Publishing, Istanbul 1991,pp.71
2Kolcu A. 1., Tiirk¢e’de Batr Siiri, Salkimsogiit Publishing, 2. Edition, Erzurum 2008
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Result. As a result, modernization has spread throughout the world, especially as a result of
Enlightenment thought. Each society has been affected by this current in its own development and
transformation. Ottoman society has also progressed towards modernization to the extent that it has
accelerated its relations with the West. It is obvious that this movement, which affects all areas of
life, will also be reflected in art and literature. The opposite of this reflection in our literature is
largely due to students going west and especially Sinasi. In later periods, the traditions of classical
literature begin to change with new genres and new perspectives. Both the topics covered and the
way poets and writers dealt with these topics are new. All writers on the path to modernization have
passed through the newspaper. Namik Kemal, Ekrem, Ahmet Mithat, Ali Siiavi, Ziya Pasa are
among the important examples of this group. The period of Servet-i Fiinun is the period when it is
diagnosed that this change and transformation results in favor of the new and the West. Genres,
subjects, style are now shaped in this direction. But the old-new and east-west debate in the world
of thought will continue for a long time.
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Annomayusn. Yoy maxona XX acp mypk opamamypeusicuune EpkKun HAMOSHOAIapuoan oupu Oynean
Xanoyn Tanepnune caxmna acapaapunu ypeanuwea dasuwinanean. Typxus, Iepmanus, Ascmpus dasiamuapuoa
a0abUéMuLyHOCIUK, HCYPHAUCIMUKA, CAHbAM 84 Meamp mapuxu CoXanapuod U3IaHuul 6a maoKuKom WuiiapuHu
onub bopearn €3ysuu y3uodar ducyoa 6ot aoadbutl mMepoc Koaoupuus ounan oupea, mypk opamamypeusacuoa YiKam
oypunuw acazan. Y mawixyp Hemuc opamamypeu bepmonod bpexm mavcupu ocmuda mypx aopamamypausicuea
“onux meamp”’ mywyHuacuHu onub Kupea 8a Uiy JHcampoa €3ean CaxHa acapiapyu OUnaH wiyxpam KO30H2aH
Opamamypeoup. Y3 acapnapuda mypk Mumuil aHbaHASULl meampy 6a 2apb meampuHu VIyHIAUMUpPA Onean
moxup é3yeuu Xanoyn Tanep mypx Opamamypeuscunu OyHE2a MAHUMeaH aoud Xucobaanaou. Xycyca,
3aMoHa8ull MypK opamacu 0e2anod, OyHé MOMOWAdUHUHUHR K)3u on0uea keraduear “‘Kewannaux Anu 0ocmonu”™
opamacu uueupmaza AKUH 0aenamaapoa caxua o3unu Kypuob, Typruanune y3uoa 1425 mapma caxnaoa Kytiunear
acap xucobnanaou. Y3ununz Opamamux acapiapu 6unan Gup Kanua Xaikapo Mmykogomuap coepuHoopu 6ynean
Xanoyn Taneprune caxna acapnapu y30ex adaOuémuiyHociapu moMOHUOGH Oespiu YPeaHuIMAzan 6d y30eK
muea mapyicuma Kununmazan. Esyeuunune 6up xanua xuxosnapueuna adabuémuiynoc onum I1Y. Kendicaesa
MOMOHUOGH MAPHCUMA KUTUHSAH.

FOxopuoazunapuu unobamea onean xonoa, myannugh Xanoyn Tanep Opamanrapunu ypeanumtu y3 o1ouea
maxcao Kuaub onou.

Taanu cy3 ea ubopanap: mypx opamamypeusicu, Heaup, “snuxk meamp”, crodcem, Kabape meampu.

Annomayus. [lannas cmamos nocesaujena usyuenuio nbec Xanoyna Tanepa, 00noeo us apkux npedcma-
sumernel mypeyxot opamamypeuu XX gexa. Ilpoeoouswiuii ucciedosanus 6 oonacmu 1umepamypbl, Hcyp-
Hanucmuky, ucmopuu uckycemea u meampa Typyuu, I'epmanuu u Aecmpuu nucamenb 0Cmaguil 04eHb
boeamoe numepamyproe Hacieoue u coeidanl OOAbUWOU NOBOPOM 6 HAYUOHANLHOU Opamamypeuu. 1100
GIUAHUCM MBOPHECMEa HeMeyKko2o opamamypea bepmonvoa bpexma o 66en nonamue «InuyecKuil meampy
U NPOCIABUNCS CEOUMU NbECAMU 8 IMOM HANPAGNEHUU.



