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Abstract: The presented article is aimed to explore the
linguistic representation of the author within the
poetry of V. Vysotsky. To accomplish this objective,
several tasks were undertaken: an extensive
examination of V. Vysotsky's poetic legacy, a thorough
analysis of the stylistic application of phraseological
units in his poetry to effectively showcase the evolving
character of phraseology, its receptiveness to diverse
structural and semantic transformations, and to
distinctly highlight the uniqueness of the poet's artistic
style and his skillful manipulation of language.
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Introduction: An extensive exploration of the poetic
legacy of V. Vysotsky, particularly focusing on the
stylistic application of phraseological units within his
poetry, effectively highlights the evolving character of
phraseology, its receptiveness to diverse structural and
semantic modifications, and distinctly showcases the
poet's unique creative style and linguistic proficiency.
Furthermore, it is noteworthy that a dedicated analysis
of the stylistic employment of phraseological units in
the adaptation of V.S. Vysotsky by the author has yet to
be undertaken, underscoring the significance of the
selected topic. Investigating V. Vysotsky's poetry
enables the identification of key techniques in the
individual adaptation and utilization of phraseological
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units: 1. Infusing a phraseological unit with new
nuances of meaning while preserving its lexical and
grammatical structure:

Ho TonbKo A y»Ke 6biBan Ha Temse, Cobakoto Ha CeHe
Boccedann...

(«A K BAm nmwy»)

In this instance, the idiomatic expression «cobaka Ha
ceHe» (Eng: dog in the manger) is not employed in its
literal sense (referring to an individual who neither
utilizes a resource nor allows others to benefit from it).
V. Vysotsky utilizes merely the superficial structure of
the idiomatic expression as a tool for linguistic play.

Bbln B BaneTe, - MyXXMKW AEBOK NANatoT.
[leBKM - BCe KaK Ha nogbop - B 6esbix TanoyKax...
(«ABa nucbma. MUCbMO C BbICTaBKN»)

The phraseological expression «B rpoby suaetb (B
6enbix Tanoukax) » (Eng: to see in a coffin (in white
slippers)) is basically applied in an abbreviated manner,
as it does not convey its literal interpretation (to regard
someone or something with utter contempt). The
employed form of this phraseological unit enhances the
artistic imagery, contributing to the development of the
protagonist's speech traits, specifically that of a rural
peasant, thereby enriching the expressiveness of his
dialogue:

...BpocKA AKOpPb B UCTOPUIO CTPOMHbBIN KOPBET,
MHoroTpy6Hble yBa/ibHW BbILAM B MOYET.
(«3TOT AEHb ByaeT NepBbIM...»)

The specific meaning of the idiomatic expression
«bpocaTb akopb» (Eng: ‘to drop anchor' (to settle or
remain in a place)) is broadened, as the author
introduces a new nuance: 'to remain forever in the
past,’ thereby enhancing the depth of the statement.
The lexical and grammatical aspects of the idiomatic
expression are updated while preserving its meaning
and fundamental structure (by substituting one of the
components with a synonym or expanding the
composition of the idiom) to achieve greater semantic
richness and to intensify its expressive quality:

Al nowaaKam 3abUTbIM, YTO HE NoABeNN,
MoKNoHWMACA B KOMbITA, O CAMOW 3EMIMN...
(«Oum uépHble. NoroHA»)

In common linguistic usage, the author substituted a
component that is atypical for the object of the
statement (feet) with one that is characteristic of it
(hooves), thereby enabling an accurate depiction of the
relevant situation. — «nNoKknoHUTbcAa B KonbiTa» (Eng:
bow down to the hooves).

N ywnum kopabnu - mou 6patbs, moi ¢oT, -

KTo uyBCTBUTENbHEW - BPbI3rM CFIOTHYN.
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bBe3 meHa npoaonKanca BeNMKUIA noxoa,
Ha meHA X napycamm maxHynu.
(«Bannapa o 6poweHHOM Kopabne).

1. In his writings, V. Vysotsky frequently draws parallels
between cherished inanimate objects and human
beings, thereby crafting metaphorically reinterpreted
phraseological expressions.: rnotatb cnésbl - rnoTaTb
6pbI3rK, MaxHyTb PyKOW - MaxHyTb napycamu. (Eng: to
swallow tears - to swallow splashes, to wave one's hand
- to wave one's sails.).

Y70 33 LOM NPUTUX, MOTPYKEH BO MPaK,
Ha cemu nnxmnx NnpoayBHbIX BETPAX?..
(«Oum yépHble. Ctapblit 4OM»)

2. The well-known expression «Ha cemu BeTpax» (Eng:
‘on seven winds’) is enhanced by the poet with
clarifying  definitions,  which increases  the
expressiveness of the image: «Ha cemn Anxmux
npoaysHbix BeTpax.» (Eng: 'on seven fierce, gusty
winds.'

3. This formation is analogous to commonly used
phrases, creating new, author-specific expressions.
These neologisms are constructed using both the
structure and individual elements of the conventional
phraseological unit, as well as solely its structure.

...MHe 6yaTto aBepb B Lebli MUp npopybunn.
(«}epTBa TeneBMAeHbLAY)

The renowned expression by Pushkin A.S., which refers
to creating a window into Europe, is reinterpreted
through a logical substitution of its constituent
elements. - B uenblt Mmup NpopybuTh ABEPD.

Al 33 nasyxom He xun, He NuA ¢ focnogom Yas...
(«MecHA o nornbLiem NETUMKE )

The ubiquitous Russian phraseological expression
«XuTb KaK y Xpucra 3a nasyxoi» (Eng: 'to live like Christ
in his bosom') undergoes a dual transformation: first,
through a process of re-evaluation that leads to a total
negation of the original meaning, and second, by
substituting each element of the phrase with
alternative components that also convey negation (for
instance, 'l didn’t drink tea with the Lord'). The

transformation of phraseological units in the
expressions 'Kose - button accordion', 'popu -
accordion', and 'lcon - papuasu' is particularly

noteworthy. In the narrative 'Incident at Customs', the
author replaces the comparative phrases 'need like a
kose button accordion' and 'need like a popu button
accordion' with more dynamic constructions that are
semantically opposed: 'Kose - button accordion' and
'popu - accordion'. This leads to the creation of a third
expression that mirrors the structure of the previous
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two: 'need like an icon papuasu'. Furthermore, the
simultaneous use of a phraseological unit as both a
fixed expression and a flexible word combination
serves as a mechanism for linguistic play:

M A npowy Bac: cTporo He cyaute, - Juwb gakite CpokK,
HO He pgaBaliTe CPOK... («M BKycbl, U 3anpocbl MoU -
CTPaHHbI»)

The literal interpretation of the expression «aatb cpok»
(Eng: 'to give a term' - to wait, to allow time)) merges
with the idiomatic phrase «gatb cpok» ('to sentence
someone - imprisonment), resulting in a humorous
effect.

Urpok xutép - nyctb 6epéT Ha Kopnyc, 6bET B 3yb6 HOromn
W - HM B 3y6 HOroit... («MpodeccroHanbi»)

The idiomatic expression «HW B 3y6 Horoi» (Eng:
'without a clue' - indicating a lack of knowledge or
understanding) is employed alongside its literal
interpretation to generate a pun.

A1 XOpOoLLO YyCBOW YyBCTBO /IOKTA, KOTOpPbIA MHe coBa/in
noa pebpo.

(«JleTena xu13HbY)

In this instance, the expression «4yBcTBO NOKTA» (ENg:
'feeling of camaraderie' - denoting a sense of mutual
support and fellowship) loses its metaphorical
significance due to the subsequent phrase: 'which was
shoved under my ribs.' This suggests that rather than
employing the phraseological unit in its entirety, one
can utilize its broader imagery or essence to achieve a
distinct artistic effect. Here, the phraseological unit
does not function as a complete linguistic entity;
however, to accurately grasp the context and
appreciate its aesthetic attributes, familiarity with the
original phraseological unit is essential:

PacKoBbIBaNUCb KOHU - U TOpAYME MOAKOBbI

JleTenu B NbiNb - Ha CHACTbe TEM, KTO UX MOTOM HalaeéT.
(«Morkapbl») (NoaKoBa Ha cyacTbe);

Komom Bce 61MHbI Mou, A He TOIbKO NePBbIN.
(«CkonbKo net») — (Nnepsbiit 61MH KOMOM);

N 3nopen cnegam He AaBanu OCTbITb.

(«bannapa o 6opbber) — (Mo ropauum cnegam)

6. Contamination refers to the blending of two
phraseological units or their components to achieve
heightened expressiveness and artistic effect. This
technique, despite its intricacy, is emblematic of V.
Vysotsky's distinctive style, showcasing his unique
creative approach:

HeT HagéKHee NpuIoTa: CKPOICA B 1eC - He Nponasélub,
Ecam npoaaH Tbl KOMY-TO C MOTPOXaMM HW 3@ TPOLL...
(«bannapma o BonbHbIX cTpenkax» - ‘Ballad of the Free
shooters’) — (sell out completely + disappear for
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nothing);
...B Koneco ¢opTyHbI NanKku - CtaBMm € ropem nonosiam.

(«MwucTepua xunnn» - Mystery of the hippies) — (wheel
of fortune + put a spoke in the wheel + with grief in
half);

....Aun 6e3beaHo u nNpu gene,
MAbin, Kyaa rnasa rnagenu, - No TeYeHuio.

(«OBe cyabbbi» - Couple of fates) — (go with the flow +
wherever your eyes look)

7. The employment of a phraseological unit adjacent to
one of its constituent words (naturally, functioning as a
freely used term) serves to highlight this specific
phrase:

B Aywe moel - nycTbiHHAA NycTbiHA, Hy 4TO cTOUTE Hag
nycToi moewn aywon!..

(«MHe KaxKablil Beuep 3aXKMratoT CBEYU...»);

...fl NoMXKU3HKU oTAan 3a TebA, noaneua, A Tbl KM3Hb
npokuraewsb, nyaa!

(«Cnyuaii B pecTopaHe»);

...Ham, BepHyBLIMMCA, HE NPUBbIKATL NPUBbLIKATb
Mocne rpOMKMX LUTOPMOB K A0ATOXAAHHON TN !

(«B meHb, Koraa mbl, NOAAEPKKOW 3eM/TM 3apydach...»).

8. The employment of a phraseological unit in a
condensed, unique authorial format enhances the
semantic richness of the expression, contributes to the
distinctive speech pattern of the character, and aids in
maintaining the rhyme and meter of the poetry:

MoBpemMeHu, NOBPEMEHM - YTPO myapeHeel..

(«Mosa ubiraHckas») (yTpo Beyepa MyapeHee - yTpo
myAapeHee);

CpoOK 3aKOHYUTCA - A YK BbITepnto, M Ha BoAtO BbiAy,
KaK NnTb...

(«Bomaibo») — (Kak NUTb AaTb — NUTb);

...l ouHynca pobpbiit manbiii npoctoduns. Y cebsa Ha
CeHoBa/ie B YEM poaUNAN.

(«*nn-6bin 4O6PbLIN AypauMHa-NnpocToPuNa»)
(B yém maTb poamna — B YEM poannn).

9. The integration of phraseological synonyms within a
single context, linked by a shared theme, serves both as
a tool for linguistic creativity and enhances artistic
expressiveness.:

...l He mobto, Koraa mHe nesyT B ayuwy, Tem 6onee -
Korga B HEeé nAotoT.

(«Al He ntobnto») «Jle3Tb B Aywy» — To intrude upon an
individual's private and intimate life through probing
inquiries; 'to tarnish one's soul' signifies an affront to
what is most cherished by an individual, ridiculing their

emotions. These phraseological constructs are
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synonymous not only because they both incorporate
the term 'soul', but also because they share a common
thematic connection. Furthermore, the author employs
a technique of gradation to intensify the predicative
nature of the action.

... rae-1o B nebpax pectopaHa rpaxkaaHnHa Enndana
Cbwnn ¢ NyTM U C NAHTANbIKY HECOBETCKUI YeN0BEK.
(«Mapoama Ha NNOXoN AETEKTUBY)

«CobuTb c nytnu» (Eng: ‘Lead astray’) - To divert oneself
from accurate thoughts and beliefs; 'to knock off one's
feet' signifies straying from the proper path or
appropriate conduct. One phraseological unit
elucidates another, thereby affirming their
synonymous relationship:

He corry kopabnel, He ropeTb U MOCTaM -
MHe 6bl ToNIbKO HabpaTbca TepneHbal..
(«Hey»kenun mbl 3anepTbl B 3aMKHYTbIN Kpyr?..»)

«Cskeub (cBon) kopaban» (Eng: Burn (one’s own) ships)
- to break decisively with the past; to completely
destroy all ties with something. «C:eub mocTbl», (Eng:
‘To burn (one's) bridges’ - to make it impossible to
return to the past, to completely break with the past.

Thus, the phraseological units have the same structure
and synonymous meanings, which doubles their artistic
expressiveness.

CONCLUSION

To sum up, the examination of V. Vysotsky's poetic
legacy reveals a notable prevalence of stable
phraseological units within his language, alongside
their dynamic application. His poetry prominently
features not only widely recognized phraseological
units but also a significant number of expressions
uniquely adapted by the author. Vysotsky employs
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various techniques to transform these phraseological
units, enhancing the artistic expressiveness of his
poetry. This individual processing of phraseological
units enriches the semantic depth of his statements,
facilitates a more vivid representation of artistic
imagery, individualizes the protagonist, and shapes
distinctive speech characteristics. Ultimately, this
revitalization of the author's voice underscores V.S.
Vysotsky's exceptional skill and professionalism in
crafting poetic works, highlighting the originality
inherent in the language of his lyrics. Such mastery is
characteristic of a true literary artist.
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