eme  He OpOPMHBILUECS, HE  BBIKPHUCTAJUIM30BABILUECS K JaHHOMY MOMEHTY, aMop(HbIC B
KaTeropuajbHOM OTHOLICHUM siBieHus. Ecmu COIIOCTaBUTh pasnuyHbIe (bopmbI
(byHKIIMOHUPOBAHUS A3bIKa U MHOrooOpasHble cdepsl 4eJI0BEYECKON JIEATEIbHOCTH,
UCIOJb3YIOUINE IaHHBIN A3bIK, TO CTAHOBUTCS SICHO, YTO IOYTH BCE 3TH Cepbl OOLIEHHS] MOT'YT
OBITH IPEIMETOM HE TOJBKO HAYYHOTO H3y4YCHHs, HO M HAyYHO 0OOCHOBAHHOTO OOYUCHHUS.

Takum oOpa3oM, B peajbHOM S3BIKOBOM IPAaKTHKE MbI IIOCTOSIHHO CTaJIKMBAEMCS C
S3BIKOM KaK 00beKTOM no3HaHus. [Ipudem n30upaercss UIMEHHO Ta Pa3HOBUAHOCTD SI3BIKA, KOTOPAs
B JaHHBIIl MOMEHT BPEMEHH, B YCIOBHSIX JAHHOTO SI3bIKOBOT'0 KOJUIEKTHBA HEOOX0AMMA JUIs1 OOLIeHUS
moael. Bvecte ¢ TemM y Bcex HapoJOB, MMEIOUIMX 0OJee Uik MEHee Pa3BUTYIO JTUTEPaTypy,
CYIIECTBYET em€  OJIMH OCOOBIM S3bIK, COCTABISIOLUIMI OCHOBY CIIOBECHO - XYA0KECTBEHHOI'O
TBOpYecTBa. [3;98]

B sToM  ciyuae cinoBa yke He SIBJIAIOTCS JIMIIb CPEACTBOM Iepeaud HHpOpMaLuy,
MPUBBIYHBIM BOCIIPOU3BECHUEM pEUEBBIX  KOMIUIEKCOB. 3]I€Ch MPOUCXOAUT CTAHOBIICHHUE
CHeun(UYECKOro  BBIPA3UTEIBHOTO  3BYYaHHs C OCOOBIM PUTMUYECKHUM IIOCTPOEHHEM TEKCTa,
C PUTOPHYECKUMH (UTYpaMHU, TIPH TIOMOIIH KOTOPBIX OOIIEHNE JII0Je TPHUOOpETaeT COBEPIICHHO
MHOM XapakTep, 4eM B cepe HaydHOro OOLICHHUS.

OO1eHayyHBIN A3bIK SBJISETCS OTAEIbHBIM (YHKIIMOHAJIbHBIM CTHJIEM HAYYHOT'O OOILEHUS U
poOJIeMbl METOAOJIOIUH MEXIYHApOAHOIO HAyYHOro OOLIEHHsS Ha OCHOBE AHIJIMMCKOIO s3bIKa
“aHTIMACKUHN Ui CTIEUANIbHBIX IeNiel” CTaBUT BO IJIaBY yIyia caMmy Iellb OOY4eHHs, KOTopas |
ABJISICTCA CIIEUUAIbHONW. DTO HE 03HAYaeT CO3/IaHue “‘0co00ro A3bIKa” OTIUYHOIO OT S3bIKA APYTHX
CTeNUMANTBbHOCTEH. AHAMU3 4Yepe3 CHHTE3 MMEET OOJbIIOe 3HAUYEHHE T.K. MO3BOJSIET MPHUOOIIUTH
M3YYaIOIIMKA S3bIK K KAaHOHAM HayyHOW peud. B MeTas3bIKOBOM OTHOIIEHUM Beayllas poJjb
MPUHAIIISKAT OOIEHAYIHOH JICKCHUKE, a TAK)KE TEPMUHAM M TEPMUHOJIOTHYECKUM COUCTAHUSM.
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THE USE OF METAPHOR IN LITERATURE AS ASTYLISTIC DEVICE
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The article is devoted to the use of metaphor as a powerful stylistic device used in literature and
language to create vivid imagery and convey complex ideas. It is a figure of speech that compares
two unlike things, highlighting the similarities between them. Metaphors are used to add depth and
richness to language, allowing writers to communicate abstract concepts in a more tangible and
relatable way.

An example of a metaphor would be the statement, "This library is an ocean of knowledge."
The library is obviously not an ocean, so a literal interpretation of the sentence would make little
sense. However, interpreted figuratively, it is clear that the library is compared to an ocean in order
to express that it feels vast and deep. The metaphor reveals an aspect of the library that may not come
across as vividly if the writer simply said that the library was large. Another example of a metaphor
would be if a writer stated, "The reader devoured the book." The person in question is not literally
eating a book, but the metaphor of eating is used to portray the speed with which the person reads
and takes in information.
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As you see, the use of metaphor as a stylistic device in writing involves comparing two different
things in order to create a vivid image or convey a deeper meaning. Metaphors can add layers of
complexity and richness to a text, making it more engaging and impactful for the reader [1;40-42].

Metaphors can be used to:

1. Enhance descriptions: By comparing one thing to another, metaphors can help paint a more
detailed and vivid picture for the reader. For example, "Her eyes were sparkling diamonds" creates a
more vivid image than simply saying "Her eyes sparkled."

2. Convey emotions: Metaphors can be powerful tools for expressing emotions and feelings in
a more evocative way. For example, "His heart was a heavy stone" conveys a sense of sadness and
burden more effectively than a literal description.

3. Make abstract concepts concrete: Metaphors can help make abstract or complex ideas more
concrete and easier to understand. For example, "Time is a thief" conveys the idea that time can steal
moments from us in a more relatable way.

4. Create connections and associations: Metaphors can create connections between seemingly
unrelated things, sparking new insights and associations in the reader's mind. This can deepen the
reader's understanding and engagement with the text.

Overall, the use of metaphor as a stylistic device can add depth, creativity, and resonance to
writing, making it a powerful tool for writers to convey their ideas and engage their audience.

Metaphors, like all stylistic devices, can be classified according to their degree of
unexpectedness. Thus, metaphors which are absolutely unexpected, i.e. are quite unpredictable, are
called genuine metaphors. Those which are commonly used in speech and therefore are sometimes
even fixed in dictionaries as expressive means of language are trite metaphors, or dead metaphors.
Their predictability therefore is apparent [4;45-51].

A genuine metaphor is a figure of speech that compares two different things by stating that one
thing is another. This comparison is not meant to be taken literally but is used to create a vivid image
or convey a deeper meaning. Genuine metaphors are commonly used in literature, poetry, and
everyday language to make descriptions more colorful and expressive. By linking two seemingly
unrelated things, genuine metaphors help readers or listeners see familiar things in a new light and
better understand complex ideas or emotions.

"Her voice was music to his ears"

"The world is a stage"

"Time is a thief"

"The classroom was a z00"

"His words were a dagger to her heart"

Trite metaphors are overused or cliché expressions that have become so common that they have
lost their originality and impact. These metaphors are often seen as lacking creativity and can feel
tired or uninspired to readers. Here are some examples of trite metaphors:

1. "Time heals all wounds"

2. "A diamond in the rough™

3. "Raining cats and dogs"

4. "The apple doesn't fall far from the tree”

5."As busy as a bee"

6. "Cool as a cucumber”

7. "Burning the midnight oil"

8. "A penny for your thoughts”

9. "A picture is worth a thousand words"

10. "Every cloud has a silver lining"

These examples demonstrate how trite or dead metaphors have evolved over time to become
everyday expressions that are used without the awareness of their original metaphorical meanings.
Despite their metaphorical origins, these phrases are now part of common language and are
understood in a literal sense by most speakers.
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There are several different types of metaphors besides above-mentioned ones that writers can
use to create vivid imagery and convey deeper meanings in their writing. Some common types of
metaphors include [2;249-251]:

1. Standard or Direct Metaphor: This type of metaphor directly compares two things without
using "like" or "as" For example, "The world is a stage".

2. Implied or Indirect Metaphor: This type of metaphor implies the comparison between two
things without stating it directly. For example, "He drowned in a sea of grief".

3. Extended Metaphor: An extended metaphor is a metaphor that is sustained throughout a
passage or an entire work. It elaborates on the comparison and explores it in more depth. For example,
in Shakespeare's "All the world is a stage" speech, he extends the metaphor of life as a stage by
describing the different roles people play.

4. Mixed Metaphor: A mixed metaphor occurs when two or more metaphors are combined in a
way that creates confusion or inconsistency. For example, "She's a diamond in the rough, but she's
also a rare bird".

5. Synecdoche: it is a type of metaphor in which a part of something is used to represent the
whole or vice versa. For example, "All hands on deck" uses "hands" to refer to the entire crew.

7. Metonymy: it is a type of metaphor in which one thing is substituted for another thing that is
closely associated with it. For example, "The White House issued a statement” uses "The White
House" to refer to the U.S. government.

These are just a few examples of the types of metaphors that writers can use to enhance their
writing and create more engaging and impactful imagery. Each type of metaphor has its own unique
characteristics and can be used in different ways to convey different meanings and emotions.

To conclude, metaphor is a powerful stylistic method that enhances communication by creating
vivid and imaginative descriptions. It is an effective tool for conveying complex ideas and emotions,
and it has a profound impact on the reader or listener. By using metaphors, writers and speakers can
engage their audience on a deeper level and leave a lasting impression. Overall, metaphor is a valuable
and versatile technique that adds depth and richness to language and communication.
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Karamatdinova Gawhar Tayiwrovna
Ajiniyaz atindagi Nokis mamleketlik pedagogika instituti tayanish doktoranti

(Uliwma bilim beriw mekteplerinde s6z manilerin oqitiwga ajiratilgan saatlarga sholiw)

Til — xahqtin tiykargi milliy biybaha bayigi. Til arqali harbir xalq siyasiy, ekonmikaliq,
madeniy jaqtan rawajlanadi, Grp-adet dastarlerin saqlap qaladi. Tildin émir siriwi jdmiyet penen
birge amelge asadi. Sebebi jamiyetlik turmista bolip atirgan 6zgerisler en daslep tilde 6z korinisin
tabadi. Sonliqtan til rawajlaniwshi jamiyetlik qubilis esaplanadi.

Insan 6z pikirin aniq, géozzal ham qisqa etip jetkerip beriwde s6zlerdin orni ayrigsha. Uliwma
bilim beriw mekteplerinde bunday waziypani orinlawda ana tili talimi oqitiwshilart waziypasina
jukletiledi. Sebebi bugingi kunde xaliq bilimlendiriw tarawina qoyilip atirgan ulken waziypa,
rawajlangan demokratiyaliqg mémleketler darejesindegi jaslardi tarbiyalaw bolip tabiladi. Bunin ushin
jahan ulgilerine say sabaqliglar jaratiw, jaslarimizdi jogar1 ruwxiyligli, teren bilimli ullt mamleket
quriw jolinda doretiwshi etip tarbiyalaw buigingi kiinnin en aktual waziypalarinan esaplanadi.

Uliwma bilim beriw mekteplerinin songi shigqan «Ana tili» sabaqliglarinda s6z manilerin
oqitiw boymsha analizleytugin bolsaq, 5-klass I shereginde tematikaliq reje boyinsha
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