These two lines, cited by the poet Ajiniyaz, were analyzed by the literary scholar
B.Genjemuratov as follows. "The first line of the poem contains symbols and metaphors. "San'em"
- symbol, "Tilla saz" - metaphor. In this case, the qualities and characteristics of gold are
transferred to the "sazga"-dutar. We know that "Tilla saz" doesn't rust, doesn't rot, and its price
increases over time. Therefore, the poet, as a physically and spiritually mature person, consciously
compares himself to a "golden melody.” "Saz" - if we understand this word literally, it's an
instrument played by a famous person accompanying a song. He can be a confidant and confidant
to a person. The qualitative features of "Tilla saz" are transferred to the lyrical hero himself. As a
result, we evaluate time and era from the perspective of the poet's spiritual world. [4]

This article describes the artistic function of artistic devices in the lines of Karakalpak folk
songs. The basis of the means of artistic representation on the transfer of the meaning of the word,
the principles of the transfer of the meaning of the word, the main types of means of artistic
representation, their differences in artistic service were explained. The article provides a
theoretical description of metaphors, metonymy, and synecdoche which are artistic devices in
literature, and analyzes their artistic function with examples.
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QARAQALPAQ XALIQ QOSIQLARINDA KORKEMLEW QURALLARININ
QOLLANILIWI
Juginisova X, Student of KSU
Scientific advisor: Kudaybergenova S

Annotaciya: Maqgalada korkemlew qurallarimin qosiq qatarlarinda atqaratugin xizmetine
ultwma sipatlama berilgen.

Tayanish sozler: klassikaliq adebiyat, xaliq qosiqlari, korkemlew qurallari, trop, metafora,
metonimiya, sinekdoxa, lirika, predmet

Qays1 bir xaliqtin klassikaliq adebiyatin alip qarasaqta, onin ishinde xaliq qosiglar1 belgili
ormdi iyeleydi. Qaraqalpaq xalqi 6z qosiglarina lken hurmet benen qaragan. Qosiq- tabiyattagi
en suliw qubilislardin korkem obrazi, dep esaplagan. Ayyemgi zamanlarda shayirlar, jiraw-
bagsilar, sazendeler ham qissaxanlar xaliq arasinda tlken abirayga iye bolgan. Qiz-jigitler mereke-
meyislerde qosiq aytip, saz shertip kewil kotergen. Adamlardin parqi da us1 sheshenlik penen qosiq
aytiw qabiyletine qaray ayirilip turgan. Otirispalar, mereke-meyislerde qosigsiz baslanbaytugin
bolgan. Qaraqalpaqlar "ruxsatsiz kirgen ayip, juwapsiz shiqqan ayip" degen naqildi biykarga
qollanbagan.
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Misali: "Qizlar uyge kir" qosigm alip garayiq. Qosiqtin mazmuni minanday: "Otirispaga
kelgen bir topar qizlar adep saqlap, iybinip, Giyge kirmey turadi. Olar tiyge kiriniz degen apiyaw1
okinishke qulaq aspay, jigitlerdin us1 6tinishti qosiq penen aytip, saltanath tarde ishke mirat etip
shaqiriwin katedi. Bul okinish jigitler tarepinen bilay ormlanadi:

Kir degende kirmey turman uyalip,

Tarmennin sirtinan aydinli shalip,

Gulzar jengenizdi aldiga salip,

Qizdir merekendi, qizlar uyge kir.
Qosiq usilay baslanip, dawam ete beredi. Qosiqtin har bir qatar1 qizlarga uyge kiriwdi 6tinip gana
goymastan, tinlawshida teren tasir qaldiriwshi kishke de iye boladi. Har bir s6z adamnin adamnin
jan sezimine tasir etiwshi lirikaliq obraz arqali aytiladi. [1]

Jane de, bul maqalada usinday xaliq qosiqlarinda qollanilgan korkemlew qurallarin
uyrenemiz. Korkemlew qurallarmin tiykargi atqaratugin xizmeti — estetikaliq tésirshenlikti
arttiriw, oy-sezimlerdi emocional jetkerip beriw bolip esaplanadi. Korkemlew qurallar:
adebiyattaniw iliminde «kdrkemlew qurallar, «sawretlew qurallar, «troplar» dep te juritiledi.
Shigis klassikaliq adebiyatinda «majozlar» degen atama menen qollaniladi. Troplar soylew tili
bayligimin ham korkem doretiwshiliktin daregi esaplanadi.

Trop — (grek tilinen alinip — basqa bir narsege aylamiw manisinde) kdshpelilik, korkem
shigarmada bir narseni sdwlelendiriw ushin s6zlerdin 6zinif tipkilikli ménisinde emes, al koshpeli
maganada qollaniliwi. Korkem éadebiyatta troptin metafora, metonimiya, sinekdoxa, allegoriya,
litota, giperbola, simvol, janlandiriw h.t.basqa turleri qollaniladi.

Metafora — grek tilinen almip, meta- gaytadan, fora-koshiremen degen manini anlatadi.
Metafora — korkem shigarmada en 6nimli qollanilatugin troplardin biri. Metafora — zatlardi bir-
birine megzetiwge tiykarlangan awispali siwretlewdin tari. Metafora sozdin tiykargir manisinen
basga manide awisip qollaniliwi. [2]

Metafora eki predmet yaki hadiyse (ugsatilip atirgan ham uqgsawshi) arasindagi uqgsasliqqa
tiykarlanadi, ugsatilip atirgan predmetke uqgsawshi predmettin qasiyetleri, sipati, belgileri
koshirilip otkiziledi.

Dan joq jerde torgay boldim,

Qonar jerim bolgan emes. (Berdaq)

Bunda lirikaliq gaharmannif zaman qiymshiliglarina baylanisl ishki dagdarislarin beriwde
"torgay" metaforasi qollanilgan. Ugsatilip atirgan permet, yagniy lirikaliq qaharman I bet formasi
arqali bildirilgen. Ugsaytugin predmet — torgaydin azziligi, kishkeneligi ham sayragishlig: lirikaliq
qaharmanga koshirilgen. Usi arqali onin zamanga, jamiyetlik qubilislarga bolgan bahasi aship
berilgen. [3]

Biz metaforanin 4jayip ulgilerin folklor ham klassikaliq 4debiyatta da ushiratamiz.

Sanemler qolinda tilla saz edim,

Hawijge keltirer janan bolmadi. (Ajiniyaz)

Ajiniyaz shayirdan keltirilgen bul eki qatarga adebiyatshi B.Genjemuratov tarepinen
tomendegishe tallaw islengen. “Qosiqtin birinshi qatarinda simvol ham metafora bar. “Sdnem” —
simvol, “Tilla saz” — metafora. Bunda tillanin, yagniy altinnin sipatlari, belgileri “sazga”—
duwtarga koshirilip otir. “Tilla sazd1” tat baspaytuginligin, shirimeytuginligin, bahast waqit 6tken
saym joqarilaytuginm bilemiz. Shayir sonin ushin da ham fizikaliq jaqtan ham ruwxiy jaqtan
kamalatqa jetisken insan sipatinda 6zin sanali tirde “tilla sazga” megzetedi. “Saz” — eger us1 s6zdi
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tuwra manide tsiner bolsaq belgili adam tarepinen qosiqqa qosip shertiletugin asbap. Ol adamga
munlas, sirlas bola alad1. “Tilla saz”din sapaliq gésiyetleri lirikaliq gaharmannin 6zine koshirilgen.
Nétiyjede, zaman ham dawir tuwrali shayirdin ruwxiy dinyasi iqliminda turip baha beremiz. [4]

Metonimiya- grek tilinen almip — qaytadan ataw degen mani anlatadi. Sézdin awispali
manisine tiykarlangan troplardin bir tari. Metonimiyada stiwretlenip atirgan zat yamasa waqiya
basqa at penen qayta ataladi. Metonimiya eki tusinik arasindagi jaqinliqqa, baylanisqa
tiykarlanadi. Adebiyatshi T.Boboev metonimiyaga bilayinsha sipatlama beredi. "Bir predmet yaki
hadiyse atamasin ishki baylanis (tusiniktegi jaqinliq) tiykarinda basqa s6z benen orin almastiriw
arqali metonimiya payda etiledi" [5]

Misali: Predmet atamasimin ornina oni menshikli atamasi qollanilad1.

“Kelte ziban” gurmewine kelmedi,

“Ulh ziban” baxit tappay sholedi
“Jortiwlida” eldin jogin joglagan. Batirlardin at
tuyagin serledim (1.Yusupov)

Bunda predmettin menshikli atamasi predmettin ornina qollanilgan. "Kelte ziban", «Ull
ziban», «Jortiwl» xaliq namalar1 atamalar1 nama manisinde, yagniy predmetlik manide kelgen.
Metonimiyanin jardeminde shayir xalqumizdin 6tmish tariyxina baylanish lirikaliq gaharmannin
bahasin, k6zqarasin qosiqqa sindiredi.

Predmet yaki qubilistin ornina onin belgisi qollaniladi.
Predmetler arasindagi manilik baylanis, gatnas tiykarinda predmetler qayta atalad.
...Bala-shagam deysen min san mashqalan,
“Ala qapu” argalagan jas janan.
..Sizdi oqisam barliq “suliw sirgalar”
Jigitlerdi mdjnun qilip ketkendey (G.Dawletova)

Bul misallarda «ala gap» metonimiyast menen xojaliq mashqgalasi, uy ruwzigershilik
tashwishleri anlatilip kelgen. Bunda s6zdin tuwra ménisi menen awispalt manisi arasinda manilik
gatnas, baylanis bar. Keyingi misalda «suliw sirga» metonimiyasi qizlar manisin anlatadi. Bul
so6zdin tuwra ham awispali manileri arasinda manilik gatnas (predmet ham onin iyesi) tiykarinda
juzege kelgen. Suliw qizlar degen sozge salistirganda «suliw sirgalar» pikirdin obrazliligin,
emocionalligm arttiradu.

"Sinekdoxa- grek tilinen alinip, ugsatiw manisinde. Korkem shigarmada bir patinnin ornina
onin bir bolegin alip sawretlew qurali". [6] Sinekdoxa predmetler arasindagi
mugdarliq, sanliq baylanisqa tiykarlangan boladi. Misali, Sen — bayterek, men — senin bir
shaganman. Bunda bayterek Watan tlsinigin anlatadu.

1. Koplik sannin ornina birlik san, yamasa birlik sannin ornina képlik san qollaniladi.

Tabiladi izlegennin keregi,
Kdlinde bar gasqaldag, vyregi
Gazlari quwinin piitin biiyregi
Diinyaniii arilart kélimde bardi. (Ajiniyaz)

Bunda qasqaldagi, uyregi, gazmin, buyregi, dinyanin anlar1 — sinekdoxalar. Sinekdoxalar
6zi qolanilip atirgan qosiq qatarlarina gana emes, al siwretlenip atirgan zatqa, qubilisqa, waqiyaga
tasirshenlik bagishlaydi, olarga poetikaliq boyawlar beredi. Joqaridagi qosiqta putin dinya arqali
bdlshekti beredi, yagnty "jami dinyanin anlari kolimde bar" dew arqali lkemizdin kéllerindegi
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haywanlar hdm quslar dunyasin nazerde tutadi. Egerde shinliqqa tiykarlansaq, putkil danyanin
anlar1 shayir siwretlep atirgan kollerde boliw1 miimkin emes, al bul jurtti, geografiyaliq orindi
uliglaw niyetinen kelip shigqan.
2. Aniglanbagan kopliktin ornina aniq koplik san qollaniladi.

Qrwa bagip menin jammdi alip,

Yiiz mini jilwa menen shigar gozzallar (Ajiniyaz)

Sinekdoxa oy-pikirdi korkemlep beriw ushin qollanilatugin poetikaliq qurallardin biri
esaplanadi.

Bul maqalada korkemlew qurallarmin qaraqalpaq xaliq qosiq qatarlarinda atqaratugin
korkemlew x1zmetine sipatlama berip otildi. Korkemlew qurallarinih s6z manisinihi awisiwina
tiykarlantuginligi, s6z manisinin awisiw principleri, korkemlew qurallarmin tiykarg:i tarleri,
olardin korkemlew xizmetindegi aywrmashiliglarma tusinik berildi. Maqalada adebiyatta
korkemlew qurallar1 bolgan metafora, metonimiya, sinekdoxalarga teoriyaliq sipatlama berildsi,
olardin korkemlew x1zmeti misallar menen tallap korsetildi.
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THE DIFFERENT VARIETIES OF ENGLISH ACCENT

Jumabaeva Jasmin Jagsimurat gizi, Student of Nukus innovation institute
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Annotation: English is a global language with an incredible diversity of accents that reflect the
unique cultural, historical, and social influences of the regions where it is spoken. In this article,
we discuss about the different varieties of English accent.

Key words: English-speaking area, Australian English, English accents, actual words,
expressions, cultures and communities.

Each English-speaking area has developed distinct pronunciation patterns, rhythmic
qualities, and even characteristic word choices, which together create unique English accents.
Accents are often recognized by differences in vowel and consonant sounds, intonation, and stress
patterns, and they can vary widely within countries, regions, and even cities.

From the polished tones of Received Pronunciation (RP) in the UK to the melodic lilt of
Irish English and the broad drawl of Australian English, each accent represents a specific way

206



