
RAQAMLI TEXNOLOGIYALAR DAVRIDA TARJIMASHUNOSLIK VA LINGVISTIKA: ZAMONAVIY YONDASHUVLAR TADQIQI” nomli ilmiy 

maqolalar to‘plami  May – 2024 
 

 

www.samdchti.uz 

32 

CONTRASTIVE STYLISTICS IN TRANSLATION  

 
Muladjanov Shuhrat Fazlidinovich 

Teacher of Samarkand State Institute of Foreign Languages 

Department of Translation Theory and Practice 
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origin and translating languages. The process is usually carried out through the comparison of two languages’ units and norms. The 

aspects of linguistic norms lay on interlingual linguistic peculiarities, that includes the grammatical, lexical, stylistic, 

phraseological utterances, specifically to the certain language. The essence of the linguistic standards and norms can be sufficient 

for each language, where it had been built in language routine itself. And the subject of linguistic translation explores the diversity 

and identity of these aspects between two languages. It may put them for the overview, discussion, identifying the similarities, and 

making the decisions.  
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1. INTRODUCTION 

Basically, if researcher looks back for the history and origin of the languages, particularly the time of appearance of the language, 

it shows the linguistic identity and similarity, while the languages belong to the same class of language family. Likely, Latin 

languages’ family, German languages, Slovenian languages’ families, whereby the linguists can find the identity and similarity 

between the languages, in which family they belong. Apparently, while the translators deal with the transmission of the text, they 

come cross less difficulties in languages’ structures, as they have been built in the same parallel construction. 

2. MAIN PART 

For the occasion of conveying the translation in this case from one language to another, the other extra-linguistic norms, 

phraseological and stylistic approaches may be the most important aspects for delivering the information, that occurred in the 

origin language. Contradictorily, the languages which do not belong to the same languages’ family, will challenge the translators to 

translate the texts, especially the literary texts, where the linguistic patterns and similarities are not crossed together. The work 

includes the comparativeness between Uzbek and English languages, that belong to the different families of a language. Languages 

which have the various grammatical structures, word formation, dialect, pronunciation, lexicon and stylistics. It has to be 

mentioned, that the Uzbek is rendered in a base of Turkish languages, while the English is relevant to the German languages’ 

family. The major discussion and overview can be seen in literary texts’ translation in linguistic translation [3, 35]. As J. Vinay and 

J. Darbelnet says that “Since the available linguistic expression forms never quite exhaust the potential items to be named, it is not 

surprising that they are rarely the same in both languages. Each source language has its gaps, which are not necessarily the same as 

those of the target language. Translators must be aware of the fact that in the source language there are words which do not have a 

match in the target language. The signified may not exist or not be acknowledged in one of the two languages; or it may exist in 

both but is only named independently in one of them”[5, 124]. Overall, it gives the translators to think about and how to avoid any 

misunderstandings, while the translation process is being carried out. Literary translation is an art, the transmission of source 

literary text units to the target text deals with both interlingual approaches. The perception of the meaning into target language 

refers the linguistic, lexical, stylistic approaches, and how they convey into translating language, the process of preservation 

semantic property of original material into target language units. The literary text is guided as a complicated process to understand 

it is demanded an effort of translator. As G. Watson and S. Zingier mentioned: “Processing of literary text is often seen as difficult, 

but also worth the effort as a potentially rich and engaging source of relevant language data from which to learn” [7, 105]. Thus, 

the literary text in source language has variant and complicated substitutes in target language that is vary the collaboration and at 

the same time involves the relevant features between two languages. As it regarded also in E. Black research works “It is to be 

expected that literary discourse will differ from ordinary conversation and some written discourse since any published work is 

subject to a process of careful composition and much revision”. One of the main points of literary translation in linguistic 

translation is its stylistic peculiarities which play the most important role to demonstrate the literature as a whole heritage of a 

nation in a certain language and the style of the author [3, 87].  

The Stylistic discourse is included the multi-functionality of the usages of the stylistic devices and expressive means in order to 

create the emotionality of the context in literary texts. The author’s style, that has been already existed in the literal prose can be 
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determined through the chosen stylistic properties of a language. It says also in P. Simpson’s overview that “Moreover, stylistics 

often forms a core component of many creative writing courses, an application not surprising given the discipline’s emphasis on 

techniques of creativity and invention in language”. Accordingly, the author conveys those emotions in the context by evaluating 

the stylistic approaches of the utterances which can be held through the extra-linguistic and linguistic proposals of the source 

language. Thus, the translation process demands a lot of efforts to preserve this semantic uniqueness, while the work is transmitting 

from source language into target language. 

Apparently, the stylistics of each languages is an own property of the creator or author. Regarding K. Wales classification “While 

the term style is often associated with the distinctive way an individual use the language, an equally common approach is to 

categorize styles as types of discourse used by a group or groups of people and deriving from the functions of language, i.e. various 

types of language used in specific situations. Style may also refer to wide categories such as written and spoken language, or fact 

and fiction, or these main categories may be divided into subcategories depending on the purpose the language is used for in each 

case. What is common to all these descriptions of style is that there is always a situational context to which the lots of varieties of 

style are linked” [6, 19]. The origin text stylistic devices and expressive means will not be identity to that one which is occurred in 

target language. Basically, it is relevant with the language’s linguistic and extra-linguistic patterns, which are peculiar for the 

certain language representatives. It is important to determine them especially within context, approaching the general overviews of 

the given stylistic units from inside of national color. J. Boase Beier reviews “various stylistically-oriented approaches had been 

applied as far back as the cultures of antiquity, though these style-related characterizations may have used other terms to refer to 

the stylistic aspects of a text, such as the spirit of the text”. 

Comparably, any stylistic units that are going to be translated into the target language do not always match with those which can be 

found in translating language. As a third-role player in translation of literary text, the translator should strive to preserve the 

meaning of the source text to target language text. The most important role in translation refers to lingua-stylistic approaches of the 

both languages. The stylistic approach should be used commonly in translation, where the linguistic approach is obvious for both 

languages. The priority of impressiveness of the source literary text relies on author’s experienced style or stylistic devices that 

contribute increasing the emotionality in the context. Those stylistic units can be obtained some extra-linguistic approaches, which 

followed by culture-specific words, phraseological words, realis or customary words. Thus, the challenge of translator is to convey 

the relevant sub-stylistic devices into target language, considering the linguistic and extra-linguistic approaches. 

The stylistic approach of literary text in origin language may evaluate through the condition of grammatic structures which are 

peculiar for each language units. Accordingly, morphological and syntactical consequences can contribute for the formation of 

logical step of any stylistic units. The word order is also the main category for the further creation of stylistic units, as it is studied 

in a field of lexicology science, may consequently reflects in conveying the stylistic devices and expressive means. Thus, the 

linguistic approach of the language can assist to build the inner stylistic units that establish the language uniqueness. The linguistic 

differences between Uzbek and English languages are highly differed with each other, as the lexical and morphological categories 

do not involve the same rules, they have their own formation in a language. Such kind of distinction also can be seen in the 

sentence structure, where the part of speeches’ order in the phrase demonstrates the final linguistic similarity and diversity. 

“According to these facts both the structuralist-linguistic and the text-based close-reading line of study regarded the formal features 

of language as important, and there was a tendency towards separating the actual visible, measurable features of language from 

issues such as history, background and context” [1, 69].  

Linguistically the context in origin and in target languages may differ in various strategies and categories, as though the linguistic 

buildings of a certain language connected with the etymology and the origin of a language, which the root is deeply retrieved to 

assume those linguistic units of exactness. In order to recognize these variety, it is advised to mesmerize the peculiarities of both 

languages’ linguistic structures, relatedly to lexical, morphological, phonetic, syntactic and stylistic features. It is important to 

mention that stylistically the languages may be identical according to their semantics and usages, but it may vary in structure, 

involving the word combinations, collocations, phrases’ expressions, set expressions and etc. in it. 

Stylistic units of two languages in some other notions, like cross-cultural identity can be similar across the nations and societies 

that admire to understand them in their mother tongue. However, most of them are reluctantly differed according to the 

linguacultural aspects of a language that they are appeared in a specific nation’s mentality, etymology, ways of life, social 

behavior, cultural traditions, and other extra-linguistic patterns of each languages. And this is the main task and field of stylistics 

where each stylistic unit are highly studied. As P. Simpson mentioned: “Stylistics is interested in language, as a function of texts in 

context, and it acknowledges that utterances (literary or otherwise) are produced in a time, a place, and in a cultural and cognitive 

context”. Thus, the conveying of exact stylistic meaning of the stylistic devices and expressive means are basically inter-connected 

with the context and the contextual meaning of the words’ chain. 

One can argue, that stylistic units refer the extra-linguistic patterns that do not obey into text for the transferring their meanings, but 

it is essential to acknowledge about the rendering of stylistic units within sentence structure and words consequences. Therefore, 

the context may determine the essence of any set expressions of utterances according to the way of their usages. It has to be 

mentioned that the contextualizing meanings of these units may integrate the whole national coloring of the literary context [4, 58]. 
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3. CONCLUSION 

According to the views of Y. Dolgopolov Stylistically colored phrases are normally accompanied by italicized notations which are 

of special help when the user’s knowledge of the language is inadequate as regards recognition of their stylistic value and the 

ability to use them in special social contexts. Eventually, the stylistic devices and expressive means in the context intensify 

intentionally some structures and semantic property of a language. The style in its turn can contribute the special features in the 

prose, creating the colorfulness, brightness and emotive essence to the utterances. One of the effects of globalization has been that 

more literature-novels, plays and poetry is translated than ever before. 
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